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LADY’S WRITING DESK IN WALNUT WILLIAM SAVERY, ABOUT 1760 


This rare and important piece, acquired from the collection of Mrs. Henry D. Paxon of Philadelphia, is included in the Charles Woolsey 
Lyon sale on June 7, 8, 9 and 10 at the Rains Auction Rooms, New York. 


PRICE 25 CENTS 
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“THE SONS OF GOD SAW THE DAUGHTERS OF MEN THAT THEY WERE FAIR” 
By DANIEL CHESTER FRENCH, N.A. 


MEMORIAL EXHIBITION OF SCULPTURE 


by 


DANIEL CHESTER FRENCH, N. A. 


June 7th to 25th inclusive 


We cordially invite all art lovers to visit this exhibition 


of the work of one of America’s greatest sculptors. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 





1932 Year Books containing sixty halftone reproductions, $1.25 postpaid. 
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Ball é? Graupeto 
Sell Collection 
Ot Victor Hahn 


Berlin Auction on June 27 and 
28 Attains International Rank 
and Importance Through Its 


Notable Offerings. 


B FLoKA TURKEL-DERI 


BERLIN An auction of interna 
ynal rank and importance will take 
place on June 27 and 28 at Ball & 
Graupe s when the collection of Victor 
Hahn will be sold The holdings of 
this private Berlin collector are par 

ularly renowned for their large rep 
esentation of precious medieval and 
Renaissance objects. 

Especially noteworthy are the Ital 


ian Renaissance bronzes, which in 


clude a large equestrian statue by Ric 


cio. extant in two specimens only, and 


highly praised by Dr. von Bode as one 


of the master’s most characteristic 


achievements. The patina of this piece 


s especially attractive. Riccio is fur- 
ther represented by diverse candle 
sticks and lamps, as well as by an 
nkstand Early casts of Giovanni da 


Bologna’s most famous works are also 


features of the auction, which fur 


ther offers works Dy 


the 


Sansovino and 


Vittoria of Venetian school. 


Among the Quattrocento sculptures, 


characteristic creations by Ghiberti 


are especially noteworthy 


The great period of wood carving is 


exemplified by a rich collection of 


sculptures of German provenance, 


ranging from the late Gothic period to 


the Baroque In three works by Til 
man Riemenschneider and in a 
Descent from the Cross” by Lein- 
berger, the dignity and extreme care 
peculiar to these artists are revealed. 
Works of the Italian, German and 
Netherlandish schools are outstanding 
n the group of paintings. Of especial 


importance 18 

Man 
collection of 
This 


the 


Rembrandt's “Portrait 
Beard,” 


the 


f an Old with a from 


the Duke of 


famous 


Oldenburg. 


picture is acknowl- 


edged by all Rembrandt experts, 


who treat it in their respective pub- 
lications, and count it among the fin- 
est achievements of the master’s ear- 


lv Amsterdam period. Other star items 


in this group are Lorenzo di Credi’s 
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By ARTHUR B. DAVIES 


Loaned by Mrs. Davies to the American Pavilion of the XVIIIth Venice Biennial. 


SALE TO OFFER 
DONATELLO BUST 





LONDON—On June 23, Christie’s is 

“Holy Family,” Solario’s “Madonna | scheduled to hold an uncommonly in- 
and Child,” Ambrosius Benson’s “La- | teresting sale in which will come up 
mentation” and a “Portrait” by Quen-/|a marble bust ascribed to Donatello, a 
tin Massys charming head of a child in plaster 
Interest regarding the textiles will | by Houdon, rare old English furni- 
undoubtedly center in a tapestry de-|ture, old silver and Chinese porce- 
signed for Pope Leo X by Pieter van | Jains. 

\elst, Which depicts a scene from the The Donatello marble. a bust of the 
Les Jeux d’Enfants” series. There youthful St. John the Baptist, is that 
ie in addition, a great number ot for which Mrs. Benjamin Thaw paid 
lecorative objects of special rank and |, pigh figure when after its certifica- 
distinction, such as a= rock crystal tion by authorities at the Metropoli- 
ine made by Benvenuto Cellini, a tan Museum she obtained it from the 
ree) wrought toilet box by the Augs- | Creelman collection. In the XVIIIth 
urg metal worker, Elias Adam, and | century, it was brought by the Brit 
cecorative bronzes by the French | jsh minister at Florence to his friend, 
XVIIIth century craftsmen, Gouthiere, Horace Walpole In 1842 at the 
Clodion and Thomire. Mr. Hahn's dis-| gtrawherry Hill sale, the grandfather 
criminating taste, set forth so elo-| of gir Charles Dilkes bought it for 
quently by these art objects, is fur- the paltry sum of 5% guineas 
ther revealed by the monumental fur- ; eh ches 9 : 
hiture Representative examples of In the group of wired wilh ap 
Italian Renaissance workmanship, per pear some ol the finest examples ~~ 
fect in outline and proportions, will oe on the market in years. Nota- 
come up for sale, offering a unique Cie Secs these are the Queen Anne 
opportunity for the amateur to secure | “airs and 7 William and Mary aereee 
outstanding pieces of this era. and armchair, consigned by Captain 
With this rich material at hand, | Norman Colville, from whose well 
Messrs. Ball & Graupe’s auction rooms known collection were lent some" of 
will undoubtedly be the scene of a the finest pieces in the recent Sas 
Most animated and widely attended 

spersal (Continued on page 11) 
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Cluett Dispersal 
Gives a Brilliant 
Finale to Season 


In view of the lateness of the sea- 
son and the continuing depression in 
the financial outlook, the total of 
$111,840 for the sale at the American- 
Anderson Galleries on May 26 of 
the contents of the apartment of Rob- 
ert Cluett, Jr., 990 Park Avenue, is 
regarded as highly satisfactory. What 


may be termed a typical Park Ave 
nue audience were assembled, well 
dressed women predominating, while 


the number of important 
collectors was notable. Among those 
present were Mrs. William Douglas, 
Dr. and Mrs. Hamilton Rice, Mrs. 
Hugh Chisholm, Jr., David Warfield, 
Mrs. A. Ponvert, Mrs. Ralph Miller 
and Mrs. Wallis C. Bird. Bidding 
was spirited, especially for the beauti- 
ful furniture and lamps. 

The highest price was $7,000, 
was bid by Mr. W. W. Seaman, acting 
as agent, for Lawrence’s portrait of 
“Mrs. Falconer Atlee.” The same 
purchaser obtained the companion 


professional 


which 


piece to this, the portrait of “Mr. Fal- 
coner Atlee’ by the same artist, for 
$4,500. Other portraits acquired by Mr. 


(Continued on 


page 11) 
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GHENT ALTARPIECE | 


500 YEARS OLD 


LONDON.—The five hundredth anni- 
versary of the installation of the fa- 
mous Altarpiece at Ghent was celebrat- 
ed on May 8, writes a correspondent to 
The Times. Five centuries ago 
brothers Van Eyck completed “The 
Adoration of the Lamb,” and this great 
masterpiece marking the transition to 


the 


Renaissance painting in the Nether- 
lands was set up in what is now the 
Cathedral of St. Bavon, then the 


Church of St. Jean. 
When the polyptich, after having 


been painted to the order of Jodocus 
Vydt and his wife, Elizabeth, arrived 
at the Church of St. Jean in May, 
1432, the ecclesiastical authorities es- 
corted it in procession to the chapel 
which contains it today. All the 
princes who reigned over Flanders 
coveted the celebrated picture. Under 
the French domination the central 
sections were taken to the Louvre in 
Paris, and did not return to Ghent 
until 1816. In 1914 most of the Altar- 
piece was hidden by four citizens of 
Ghent in their homes by agreement 
with the clergy of St. Bavon, and was 
thus protected from possible injury 
by the enemy. Some of the panels, 
however, were taken to Berlin after 
1816 and to Brussels in 1861. 


Rembrandt Show 
in Amsterdam to 
| Be Notable Event 


| Selected Display of Works by 
Holland’s Greatest Master to 
Be on View at the Ryksmu- 
seum Until September 4. 


AMSTERDAM 
the 


Undoubtedly one of 
important European exhibi- 
tions of this summer will be Amster- 
dam’s comprehensive Rembrandt 
showing, now being assembled by Dr. 
| Schmidt-Degener, Director General of 
the State Museum. 
| celebrating the 


most 


Amsterdam is 
tercentenary of its 
|university and the burgomaster and 
| the University officials felt that the 
most fittmg commemoration of this 
,event would be a notable display of 
| works by the city’s greatest master. 
|The whole exhibition will seek to il- 
lustrate the glorious career of the art- 
ist from his youthful beginnings to his 
supreme maturity. The genius of 
Rembrandt as a figure-painter, as a 
landscapist and as a dramatist will 
| be set forth in all its richness, while 
a series of self-portraits will afford 
especially searching revelations of his 
fascinating personality. Some forty 
works have already been assembled 
for this display which will be on view 
|in one of the large inner courts of the 
|Ryksmuseum from June 11 to 
| tember 4. 


Sep 


Great care has been taken by its 
organizers that the Amsterdam exhi- 
bition shall duplicate as little as pos- 
sible the Rembrandts shown in the 
great exhibition of Duteh art held in 


|;London in 1929. Naturally, the su- 
preme treasure of the Ryksmuseum, 


the famous “Night Watch” will occu- 
py the place of honor. Another out- 
standing work tc be seen on this 
occasion will be the large composition 
which is generally regarded as the 
| finest Rembrandt that ever went to 
America—the “Aristotle,” painted by 
| the master in 1653 for Count Vincen- 
| zo Ruffo of Messina. 

Although Holland’s marvelous Rem- 
|brandt holdings will naturally pre- 
dominate in the show, there will be 
|important loans from other European 
|countries. The complete list of these 
is not yet available, but word has 
|already come of some of the treasures 
| to be sent from England. The Earl of 
|Crawford is generously loaning his 
“Titus” and “Old Lady,” .while from 
|the collection of the Duke of West- 
|minster will come the portraits of a 
man and woman which attracted con- 
siderable attention 





when shown at 
‘the Royal Academy four years ago. 
The Glasgow Corporation is contriput- 
|ing “The Slaughter House,” one of 
the Graham Gilbert collection, given 
to the city about forty years ago and 
regarded as one of the artist’s finest 
works, as well as ‘“‘The Man in Armor.” 
The National Gallery of Scotland will 
be represented by its fine portrait of 
Hendrikje Stoffels. 

Besides the paintings, a nearly com- 
plete representation of Rembrandt’s 


etchings will be on view, many of 
them drawn from the J. de Bruyn col- 
lection, probably the finest private ag- 
gregation in this field. Fifty sketches 
land studies from different private 
|/sources will exemplify the master’s 
| power as a draughtsman. 
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SPECIAL AMERICAN or bm S | be. abs 
j ‘4 T "> laine, delegate of the val nstitute | the state; art and the League of Na. 
SI LOW A | AND( »\ ER if British Ar ileaie dads the eemiieninn tions; technology and art. 


some interesting information as to Finally the permanent bureau f 


por stggy Mr. H. P. Cart de Lafon-|leries; art and the church; art anq 
| 
i 


|} what was done in this matter by the| “Biennials’”’ was made also the perma- 








ANDOVER Mass \fter a series of |Comité Permanent International des|nent bureau of the Internati mal Art 
exhibitions devoted in large measure Architects and by the Franco-British | Congresses. This was a great compli- 
to contemporary art, the present ex Union of Architects ment to the Venetian institution, 
hibition in the Addison Gallery at Sir Charles Holmes read an ad-|which is to become the official organ 
Phillips Academy, emphasizes Ameri mirable paper on art training in Eng-|of coordination and preparation of 
can painting of the XVIIIth and land Minor questions considered|the future congresses, as well as the 
XI Xth centuric s with a few examples were: Art dealers; national and inter- | permanent center for the study of al] 
from the early XXt 1 century Its pu lational artistic markets; communi-| problems of contemporary art. The 
poses are twof id: to indicate, throug] itions and exchanges among art so-|foundations were thus laid of aq 
a few examples, the important coll ieties and clubs of different coun-| League of Artists of all nations with 
oa gh oy an —e in neigl ries; organization of modern art eae | Veutes as its Geneva. 

OTINZ New “ngiant museun and 

to present certain phases in the de 

velopment of American painting _ 

which are not fully represented in t y, 7 \ 
Addison Gallery The exhibition i 

called “American Paintings in New 

England Museums” and will continue 


until June 22 
From the Worcester Art Museum 


come the largest number of contribu 
tions. Among these are the portraits 
of “Cornelius Waldo” by Joseph Bad 
ger (1708-1765), of “Hannah Bab kk 


Bours” by Joseph Blackburn (1700 By Royal Appointment 
17657), of “William Carpenter” by 
Ralph Earl (1751-1801), and of “Miss 
Margaret Siddons” by Thomas Sully 
“A Pool in the Woods” by George 
Inness, ““‘Winifred Dysart” by George 
Fuller, “The Bathers” by William 
Morris Hunt, “The White Horse” by 
George Bellows and a “Still Life’ by 
Emil Carlsen also belong to the Wor 
cester Museum. 

The Fogg Museum has lent two 
Copley companion pieces, portraits of 
Mr. and Mrs. Nathaniel Appleton, and 
a landscape by Sargent, “Lake 
O’ Hara.” Sully’s often reproduced 
“The Torn Hat” is the property of the 


To Their Majesties 


The King and Queen 





HARMAN & LAMBERT 


Boston Museum. The Wadsworth : ; 

Atheneum has contributed “Portrait” “THE MILL, 1931’ By MAURICE STERNE 
by Jeremiah Theus (1718-1774), a view Included in the exhibition at the American Pavilion in the XVII]Ith Venice 
of “Mount Washington” by John Fred- Biennial. 


erick Kensett, “Child Holding a Dog” ie te eas cic: diem: ial fats . 
by Mary Cassatt, “Venice” by William (HARMAN & CO.., LTD.) 
Gedney Bunce, “Coast of Brittany” by , 
Whistler and “Gulls” by Gifford Beal. y 2 
The Smith College Museum of Art International Art Congress 
may be thanked for “Unfinished . 
Og BT ead Ag Ry wages lr Offered Interesting Program Experts in Antique Silver and Jewellery 
“Woman in Black” by Chase and 


“Miss Tribble” by George de Forest LONDON.—The first International each country, should be formed into 
Brush. The Rhode Island School of | art Congress, which was held in Ven- | 4 society with headquarters in Venice. 
Design has sent three canvases: “Rain The correspondents should communi- 


: a ‘a es ice si aneously rj he ening - 
on the River” by Bellows, “Mary With | i¢¢ Simultaneously with the opening | (ot. with the central body at. least 


the Red Ribbon” by Robert Henri and | of the current biennial exhibition, was | twice a year, reporting upon any de- 
“The Wild Rose” by Hawthorne. The | attended, according to The Times of | tails in connection with the progress 
Speicher, “Lydia at the Table” comes | May 10, by the representatives of nine | (or lack of it) in crafts and indus 
from the Gallery of Fine Arts at Yale. trial arts in their respective countries, 
. ae 7 and upon grants, exhibitions, prizes, 

directors of galleries and museums,| and scholarships. The congress also 
ry “q Py . « sre ae , ac , ¢ ore > acs « "Ag ; “oi o P ries P 
43,000 FRANCS FOR art dealers—as well as by a delegate | passed a resolution urging the advisa 


of In-| bility of the status of the artisan 


> . of the International Institute 
BOUCHER PRINTS) tejectual Cooperation, an offshoot of |Peing officially recognized by the 


tellectual Cooperation, an of - : 
: i _.. | grant of a diploma. 
the League of Nations. Signor Ojetti, A lively discussion was raised by 

PARIS—The sale of the art objects, | the well-known academician, in his | the proposal to create a sort of inter- 
pictures and furniture of the late opening speech said that the pro-| national bank which might eventually 
Mme. Sevaistre (née Croissant) was ‘ aid the artist in need by lending him 
concluded on May 10 at the Hotel gramme of the congress was not to —aieee on the security of his work 
Drouot under the direction of Me. | discuss artistic tendencies, schools, or deposited at the bank. The good work 
Maurice Ader, who obtained some groups, but to consider practical prob- | of the English Artists’ General Benev- 
good prices at this second session, lems. olent Fund was cited as an example 

Two engravings of Boucher’s school, Copyright was the first subject to |of what could be done. The idea, how- 
forming a pair, “Le Moulin &@ Eau” and | be discussed. The congress made a| ever, will be studied by the interna 
“Le Vieux Pigeonnier,” were knocked |number of suggestions and recom-|tional commission which was. ap 
down at 43,000fr.; some objects in| mendations which it is hoped will be | pointed here and which will report to 
gold, ornamented with enamel, of the | embodies in bills to be introduced in| the next congress. 
Directory period, attained 9,100fr.; a| various parliaments. The relations be- It was decided that the task of deal- 
needlework-box, of the Restoration|tween art and industry were amply |ing with forgeries in works of art, 
epoch, 4,400fr., and an Empire period |treated by various delegates. Major | either ancient or modern, should be 
nécessaire in lemon-wood 4,800fr. Longden (of the British foreign trade |entrusted to an _ international  or- 

The furniture comprised a needle-| department) remarked that the manu-| ganization. Meanwhile national offices 
work-table with kidney-shaped top, |facturer must regard the artistic de- | of identification should be set up in the | 
which brought 14,100fr.; a Louis XVI |signer as a partner in the production | various countries. 


European countries—artists, critics, 





secretaire, signed Avril, 7,800fr.; ajof his goods. The artist must no long- The necessity of regulating by law | 

Louis XV commode, 5,700fr.; a rose-|er be the under-dog or slave. In order | the international competitions in archi- | Amongst our stock is this exceptionally Fine Set of 8 Silver 
wood regulator clock, of the same pe-|to link up the industrial arts of the | tecture so that the architects should | ITAT EC Ve ; 

: : : F : : : " F ‘ ¢ nes | : S ade > vear ) 769 by “JO J 
riod, 6,000fr., and a Regéncy armchair, | leading countries he proposed that a| have guarantees that they do not now | CANDLESTICK , all made in the —_— A.D. 1769 by J HN 
4,650fr. group of correspondents, one from | possess was emphasized in a detailed | CARTER. 


These Candlesticks stand 12/2 inches high 





Newcomb-MacklinCo. 
PICTURE FRAME MAKERS | 


45 WEST 27th STREET | 
BET. BROADWAY & 6TH AVE. | 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 








DEmMor;rTrTe 


INC. 


ROMANESQUE, GOTHIC & CLASSICAL | 177 New Bond Street, London, W. 1 
WORKS OF ART 











MODERN PAINTINGS 


Catalogues sent upon request 


Georce A. McCoy, Manager 


Art Gallery and Work Shop | 
400-408 North State St., Chicago, III. 


| Cables: Harlamsilv, Wesdo, L 
Nré&w-YORK PARIS ables arlamsilv, Wesdo, London 


H25AHST & 27 RUE DE 
78% STREET BERRI (VIII®) 
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BERLIN MUSEUMS 
POPULARIZE ART 


Rare Tomb Panel 
Added to Egyptian 
Hall in Brooklyn 


important new 
Egyptian Hall of 


BERLIN.—The second in the series 
ial museum exhibitions intended 


of spe 
to popularize museum property is now An 
classical jewelry at the Mu-/|the 


Director 


acquisition to 
the Brooklyn 


featul ing 


seum of Antiques. Zahn has | Museum is a magnificent panel from 
celected characteristic exhibits from |the Memphite tomb of Horemheb, the 


other museums also, bringing together | great general-in-chief, who became the 
an amazing range of delightful objects | first of the kings of the XIXth dy- 
which he has adroitly arranged in | nasty. 

showeases and grouped according to| The tomb for which this panel was 


the time of their origin. 
The archaic finds from Troy dating 
the second millennium B. C. 
are the earliest items shown, and the 
intricate design and masterly execu- 
tion of these pieces is most admirable. 
The pieces from the classical and the 
Hellenistic periods are shown in sep- 


|made dates from the great period of 


Amenephis IV, who while attempting 


back to to change the religion of his country, 


also brought about a _ revolution in 
the art of his time. More naturalness 
and perhaps a more intimate feeling 
|permeated the sculpture and _ paint- 


ing. A general of the Egyptian army 

arate units, and here also one sees/and one of the most important men 
achievements in the jeweler’s art that) at court, General Horemheb was en- 
have never been excelled, | abled to secure the very finest of the 
Among the most charming inven-| artisans to execute his tomb. After 
tions are the garlands made of thin/the death of Akhenaten and a few 
gold pressed into leaves and formed | years of inner strife in the policies of 
into a wreath. During the Hellenistic | Egypt and her colonies the general, 
period it became the fashion to intro-|in an endeavor to save his country, 
duce precious stones, and so to add a| crowned himself king, and of course 
touch of color to the chains, earrings, | began at once a tomb suitable to his 
bangles, and so forth. new station. The present relief is 
Earrings especially were among the | from _ his pre-royal tomb and _ repre- 
favorite ornaments of antiquity, and | sents the soldiers and officers of his 
the manifold forms in which they |army acclaiming the king, who has 


were shaped are revealed in a specia! 
exhibition unit. These tiny exquisite- 
ly wrought objects, rich in detail, exe- 


just been rewarding the general with 
honors and gold. It is interesting to 





note in the relief that both native 

eution and fine modeling on a small Egyptians and the negro contingents 
scale, present a fascinating study. | are represented. Over the shoulder of 
Among them are figures of human | one of the lieutenants are some hiero- 
beings carefully finished front and|glyphics that identify him as the 
back. “Standard bearer to the Cavalry 
Works of a distinctly Oriental char- squadron of Meryt-Aten” who was 


acter from Mesopotamia and Egypt 
date from the third millennium B. C. 
to the first century A. D. And in this 
section, likewise, the earrings attest 
to special ingenuity, shaped as they 
sometimes are as perfume containers. 
Here is to be found the jewelry of a 
Nubian queen, richly adorned with 
enamel in minute geometrical designs 
outlined with gold. 

With such an inexhaustible wealth 
to draw from, early Christian and 
Islamic pieces exemplify the handing 
down of both design and technique. 

Another innovation in the way of 
popularization of museum property 
has been made in the Deutsche Mu- ~ 
seum in Berlin. Each month a work ACCUSED IN COURT 
of special importance is being singled See 
out and displayed separately in a con- A 
spicuous place in order to attract the 
publie’s attention. Works generally 
kept in showcases will especially be 
thus featured. Besides, not only are 


one of the royal princesses. 

The state of preservation of the re- 
lief is quite perfect and some of the 
original color remains on the pieces. 

It is one of the most important ac- 
quisitions made in this department in 
many years. Other fragments that re- 
semble this one are prized possessions 
of the Museums of Leyden, Cairo, Bo- 
logna and Vienna. The Egyptian. Hall 
opened on May 15th for temporary dis- 
play, with an attendance of over five 
hundred on the first day. 


lawsuit against Professor Alois 
Hauser, former restorer at the Kaiser 
Friedrich Museum is now occupying 
the courts. He is accused of having 
sold a Jan Steen to a private collector, 
they spotlighted, so to speak, but they | which was later found out to be heav- 
are reproduced in postcard size with |ily disfigured by Professor Hauser’s 
a short explanation and sold at a nom-| restorations. 
inal price.—F. T. D. having certified counterfeit pictures. 








Miniature of 
Plimer, in 
From the 


Lady, by George 


Miniature of 
Engleheart, in pearl border frame. 


Specimens from my Collection of rare 
XVIII Century English Miniatures 


SPECIAL TERMS TO THE TRADE 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE ° . 
JEWELS, FINE SNUFFBOXES 


Cables: “‘Euclase, Wesdo, London” 


He is also charged with | 


Miss Bell, by Andrew 
pearl border frame. 
Leinster Heirlooms. 


113, NEW BOND ST., LONDON, W. 1. 
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ART AND INDUSTRY 
AT ART CENTER 

The National 
Industry that its 


National Exhibition of 
Obects 








Alliance of 
announces 


Art and 
First 
Three-Dimen- 
the Art 
Street, 
until 
this | 
Indus- | 


tional 
Center 


will 


KNOEDLER 


open at 
East 56th 


will continue 


Building, 65 
on June 20 
October 1. 
exhibit is 


and 
The special 
“The and 
the evenings of 
will be 


name of 
Designer 


try,’ and on 
and 29 


June 28 


there 
“The Economic 
of Re-Designing.”’ 

Among the 
sented are: 
Bel Geddes, 


lecture confer- | 


ences on Importance 





designers to be repre- 
Egmont Arens, Norman 
Lucien Bernhard, Donald 
Deskey, Henry Dreyfuss, Helen Dry- 
den, Gustav Jensen, Joseph Sinel, 
Walter D. Teague, W. E. Hentschel, 
Wolfgang Hoffmann, Ine., Richard | 
Marwede, Lee Simonson, George 
Sakier, Walter von Nessen, John Vas- 
Myrtle Merritt French, Peter 
Dien, Russel Wright, D. B. Hassinger, 
Clarence Cole, Kathleen Stowell 
Frantz, Mildred Perry, Ruth Hooper 


SOS, 


Larison, Lucille Knoche and Simon 
de Vaulchier. 
The products to be shown range 


from models of locomotives and motor 
cars to the newest turnstile, washing 
machine and piano. There will be gas 
engines, metal sinks, telephone instru- 
ments, electrical appliances, hard- 
ware, cameras, toys, flat and decora- 
tive silver, table and decorative glass- | 
ware, pottery, china dinner services, 
lighting fixtures, pewter accessories, 
mirrors, clocks, ete. 

As previously announced, certifi 
cates will be awarded for beauty and 
utility. These awards are to be based 
upon the opinions of a highly selected 
group of 500 men and women, repre- 
jsentative of alert and intelligent con- 


sumer reaction as well as design ap- 
preciation from the industrial, the 
educational and the merchandising 





points of view. In making their se- 
lections, this group will state the rea- 
{son for their preferences, thus provid- 
ing a valuable compendium of opinion 
for both the designer and the manu- 
|facturer. It is planned that these 
awards will be made on or about Sep- 
tember 15. 

All three-dimensional 


“PORTRAIT OF A GIRL” LEDOUX 


objects de- 


signed for machine production are 
eligible for exhibition, with the ex- 
ception of furniture, which will be 


shown at a subsequent exhibition of 


|decorative arts. Application for ex- ENGRAVINGS 
hibits and additional data on this ex- 
hibition may be had through Mr. Alon E T c cm ‘ wi G Ss 


Bement, Director of the National Alli- 
ance of Art and Industry, at 65 East 
56th Street, New York. 

The advisory committee of this ex 
hibit included many prominent leaders 
of the new industrial arts movement. 
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CORCORAN TO HOLD 


ITS ANNUAL SHOW 


WASHINGTON.—The trustees of 
the Corcoran Gallery of Art announce 
tna. the Thirteenth Biennial Exhibi 
tion of Contemporary American Oil 


Paintings will open to the public on 
Sunday, December 4, 1932, and will 
close on the evening of January 15 
1933 

It is the hope of the trustees that 
the exhibition will cover comprehen 


the field of oil 
ticed today by 


sively painting as 
American painters; 


in its scope and quality it will 


prac 
that 


stand 


as high as any similar’ exhibition 
which has ever been presented; and 
that the American painters will keep 
this in mind with a view to submit 
ting to the jury of selection thei 
strongest and most recent work 
“The William A Clark Prize 
Awards” established through Senator 


Clark’s endowment of $100,000, in the 
year 1921, will again be made. These 
prizes are as follows: 
First $2,000, accompanied by the 
Coreoran Gold Medal 
Second: $1,500, accompanied by the 
Coreoran Silvei Medal 
Third $1,000, accompanied by the 
Corcoran Bronze Medal 
Fourth $500, accompanied by the 
(Corcoran Honorable 
Mention 
The exhibition will be confined to 


original oil paintings by living Ameri- 
can artists, not before publicly exhib- 
ited in Washington. The last day for 
receiving pictures will be November 
8, at the agency in New York, and 
November 14 in Washington. 
Circulars and entry cards giving 
the personnel of the jury and detailed 
information will be issued about Sep- 


tember 15 to those who may apply for 
them. 


P. & D. COL 


BY APPOINTMENT * 


J. P. MARVEL GOES 
TO SPRINGFIELD 


The President and Board of Direc 
tors of the City Library Associatio1 
ff Springfield, Mass., announce the ap 


Josiah P. Marvel as di 
museum now 
that city M! 

has for the past two years been 


Brooklyn Museum 


pointment ol 


ector of the new being 


constructed in Marve! 


ant director of the 
n New York 


Funds of more than two and a hall 


left the city 


estates of Mr 


million dollars have been 


1f Springfield by the 


and Mrs. James Phillip Gray to estab 
lish and maintain the museum The 
Gray collection of paintings will form 
the nucleus of the museum’s perma 
nent collection. Provision has been 
made for further purchase of paint 


ings. 
Opening to the public in the spring 
of 1933, the 


museum will complete a 


group of five public buildings placed 
about a large quadrangle. Other build- 
ings in the group are the Public Li- 
brary, the Pynchon Memorial, which 
is an American historical museum, the 
Museum of Natural History, and the 


George Walter Vincent Smith Gallery, 
which contains an 
of decorative arts 

Officers of the City Library Associa- 
tion of Springfield are: Nathan D. Bill. 


unusual collection 


president; Ralph W. Ellis, vice-presi- 
dent; Edward Kronvall, treasurer; 
James A. Preu, assistant treasurer; 


and Hiller C. Wellman, clerk. 
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Big Bequest Goes 


Institute of 


t 


vided for in the will of Joseph 
Jr., president of the 
Manufacturing 


To Philadelphia 
School of Design 


A merger of the Philadelphia School 
if Design for Women with the Moore 
Art, Science and Industry 
a $3 endowment pro 

Moore 
Pennsylvania Salt 
Company, 


hrough 000,000 


was an 


nounced on May 25 by John Frederick 
Lewis, executor and trustee of the es 
ate, it is learned from The New York 


t 


Times. 


( 


Pleas Court, president of 


School of 


volved a 


School of 


I 


Drexel 


| 
! 


about 


I 


when it 


The endowment and 
mansion of the school will make Phila 
lelphia “the undisputed centre of art 
ducation in America,” 
Judge Edwin O 


consequent ex 


according to 
Lewis, of Common 
Philadelphia 
Design for Women 

that though the gift in 
merger, the Philadelphia 
Design for Women would 
name and the present board 
x directors would continue its man 
igement 

Mr. Moore, who was a 
Institute and a 
ial and industrial 
yhia, died in February, 


ected that his estate, 


He 


said 


‘etain its 


director of 
leader in finan 
Philadel- 
1921, and di 
then valued at 
$1,500,000, be allowed to accu 
until it reached $3,000,000, 
was to be used to 


life in 


nulate 
endow a 


*hiladelphia institution for the edu 
ation of women in the arts, sciences 
ind industry 

After several vears of investigation 


and study, Mr. John Frederick Lewis, 


t 
t 


he only surviving trustee, determined 
he estate could be used by the School 
if Design 






NEWARK TO START 
NEW FALL CLASS 


Announcement is 
ark Museum of its 


New 
apprentice 


made by the 
eizhth 
class in museum training, 
fall of 1932. Already than 


seventy-five applications have been re 


to begin in 


the more 


ceived, from which six to eight appli 
cants will be 

In spite of the curtailment of the 
museum's budget, this will have 
the opportunity to work in all depart- 
ments, to attend lectures in museum 
practice and to visit other museums 


as has been done in previous years. 


selected 


Class 


The class which began work last 
October recently made a tour of the 
New England museums, prior to their 


attendance at the convention of the 
American Association of Museums in 
Boston, May 12-14 The class's itin 
erary included visits to the following 
museums: Boston Museum of Fine 
Arts, Fogg Museum, Boston Children’s 
Museum, the Rhode Island Museum of 
Fine Arts at Providence, Yale School 
of Fine Arts at New Haven, Hartford 
Children’s Museum, and the Peabody 
Museum in New Haven. 


This vear’s class is composed of six 


young women, representatives of as 
many colleges and of five states. On 
the completion of their course at the 
Newark Museum at the end of June, 


they will be available for positions in 
museum work. 
Including the 
date, forty-eight 
enrolled in the 


present members to 
persons have been 
Newark Museum ap 
prentice course. Former members of 
the course are now engaged in muse- 
um work in many states in this coun- 
try. 


ESTABLISHED 1760 


DRAWINGS 


PRINTS 
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CHINESE ART IN 
SOTHEBY SALE 
LON DON.—A 


pottery 
the 


collection of Chinese 


and porcelain, catalogued as 


“property of private collector,” 


realized £4,328 at Sotheby’s on May 
5, reports The Morning Post. As 
many of the pieces were exhibited at 
the Berlin Exhibition of Chinese Art, 
1929, there seems no doubt that the 
‘ollection caine from a German 
source. 

Examples of the K’ang-Hsi period 
formed the principal feature of this 
collection. The more notable lots in 


cluded a standing figure of the God of 


Happiness, clad in a magnificent man 
darin dress holding a child in his 
right hand, which fetched £255 (Al. 
verge); an equestrian figure of a boy 


riding on a 
ridge): 


kylin, £240 (F. Part- 
a pair of vases, with baluster 


bodies moulded to represent bundles 
of bamboo, £200 (De Pinna); a pair 
of figures of bearded tartars, holding 
dishes in their hands, £125 (F. Part 
ridge); a Buddhist lion, standing 
against an unglazed tree trunk, £145: 
a pair of Joss stick holders, in the 


form of Buddhist lions on leaf-shaped 
bases, £140 (both De Pinna); a figure 
of Kuan Ti, or, perhaps, Chung K’'uei, 
with left arm raised as if holding a 
sword or spear, £175 (Alberge): a 
figure of a seated Buddha, £150; and a 
figure of a jumping boy, £170 (both 
Bluett). 

At Messrs. Christie’s on 
day, a small collection of 
furniture, silver, porcelain and _ ob- 
jects of art, the property of the late 
Sir William Orpen, brought a total of 
£739. 


the same 
decorative 
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Early Christian Antiquities | 
Early Mohammedan Potteries 
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PUBLICATIONS | 
“The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 
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Copy of “The Last 
Supper” Affords 


Interesting Data 


BERLIN A copy of Leonardo's 


Last Supper” was recently shown in 
Berlin, affording an excellent oppor- 
unity for studying the work in all 
detail Through Dr. Robert Richter's 


nainstaking efforts of many months 
‘hese have been most faithfully ren- 
) i Ina publication in Repertorium 
Kunstwissenschaft, he gives an 

unt of his intense study of the 
riginal and of his working method. 
De Richter began copying Christ’s 
reatures and after seven months, en- 
cecal devoted to this work, he was 
last satisfied with the seventeenth 
drawing This concentrated occupa: 
tion with the principal figure ol the 


mposition revealed to him the spirit 


f the entire conception and helped | 


him in accomplishing his goal. The 
minute copy of the original proves 
ithout doubt that the colors are al- 
most entirely ruined. This is not to 
be wondered at when one learns that 
as early as 1517 signs of decay began 
to appear. According to Vasari, who 


saw the work of 1566, the design was | 


almost invisible under a layer of spots. 
Restorations of the XVIIIth and 
XIXth centuries did not succeed in 
arresting the decay, and only in 1908 
did the expert manipulation of Pro- 
fessor Cavenaghi rescue the work 





from complete deterioration by re-| 


moving both the shocking attempts 
of former restorers and a layer ot 
dirt and mould. 

Close observation of the work has 
enabled Dr. Richter to make a num- 


her of interesting observations which | 


he has put down in the above men- 
tioned publication. It is especially 
noteworthy that this expert corrobo- 
rates the theory that Leonardo did 
not represent Christ with a beard. It 
It is further established that the 
Saviour’s right hand, so full of subtle 
expression, displays Leonardo's inex- 
haustible volume of originality, while 
the left shows obvious traces of over- 
paint. Despite the enormity of the 
destruction which, as has been said 
before, the copyist does not gloss over, 
the grandiose character of the compo- 
sition is strikingly revealed. The 
rhythm and balance of the composi- 
tion achieved by the powerful bind- 


ing together of the groups of apostles, | 


the majestic movement, force and Vi- | 


tality that forecast the oncoming Re- 
naissance, will exert their fascination 
torever., 

rhe copy is in almost original size 
and conveys excellently the great 
qualities of the original. Through his 
sustained efforts and his sensitive re- 
sponse to the peculiar spirit of the 
rriginal, Dr. Richter has succeeded in 
retaining the essentials of the inven- 
tion.—_F. T. D. 


HIGH BIDS MADE 
FOR MODERN ART 


LONDON.—Auction prices for mod- 
ern art went very well at Christie's 
on May 9, reports The Times. At this 





time, 140 lots from various sources 


came under the hammer and brought | 


a total of £4,478 5s. 

From Mrs. R. A. Workman’s collee- 
tion came five pictures by the Scot- 
tish artist, William McTaggart. These 
were: “The Salmon Fisher’s Family 


(Love Lightens Labour),” which went | 


to Mr. Robertson Bruce for £273; 


“Harvest Moon,” £252; Winter, | 


Broomieknow,” £189 (both Graham); 
“A Highland Burn,” £126 (Fuller); 
and “A Sehool in Arran,” £98 10s. 
(R. Workman). 


Anonymous properties included 
Claude Monet's “Le Pont de Charing 
Cross: Sunset,” 1904, and “Les 


Aiguilles & Port Coton (Belle-Ile),” 
1886, which brought £210 and £231 


respectively. These were bought by a | 


Well-known peer, who prefers to be 
known as Mr. Spencer. Fantin-Latour’s 


“La Toilette: a group of four Nymphs | 


at a Stream,” made £162 15s. (Reid | 


and Lefevre); “Sentier Sous Bois,” 
by A. Renoir, £115 10s. (Sherman); 
“The Hollow Road: Peasant Woman 
near a Cornfield in the Foreground,” 
by H. Harpignies, £105 (Odall); 
Richard Sickert’s “The End of Bar- 


net Fair,” £178 10s. (Barnett); and | 


it bronze bust by Epstein of “Mrs. 
Godtrey Phillips,” £68 5s. (West). 


|} seum, South Kensington, for 1931, it 
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Diirer, who accompanied his master The attractive Reynolds portrait of 
to Italy when he was studying the | Lord 


Donoughmore in searlet tunic 
works by Bellini and others. 


one of the president’s favorite sub- 
On the view days the panel with the | jects—was bought by Messrs. Asscher 
tempera scene was prominently dis- | and Welker at 880gs; and Mr. Edward 
played, and the expert collectors| Smith, acting for Mr. Frank Sabin, 
found both provocative of argument. | gave 650gs for Lawrence’s portrait of 
In the end Mr. Vaz Dias gave 780gs 


nis friend, Mrs. Edward Foster. A small 
for the pair. 


Reynolds portrait of a lady in white 
Before this the small collection of | muslin dress realized 3008s, and other 
Mr. Maurice Ruffer’s pictures was| Ruffer 
sold. The chief interest lay in the £9,787. 
portrait by Romney of the vivacious 


pictures in a sale totalling 
were Raeburn’s “James Law of 
Elvinston,” 600gs (Tatham), and a 
Irish actress, Dorothy Jordan. In the | Greuze oval portrait of a boy, 205gs 
| Potter sale, 1884, the price of this was | ‘A. Duits). 
> . ‘ ‘ > 2 | ¢ 
(00gs, to rise to 4,800gs in the Quilter At the . end, a panel portrait oH 
int ; ; Queen Elizabeth by Nicholas Hilliard, 

sale, 1909. The last bid, April 29, w 


=”, WaS | brought as much as 800gs (Spink), 
1,600gs, but I understand that a good | another panel by Hornebolt, of Henry 


offer has since been made privately.| VIII., 220gs (Arthurton). 











“UPPER BROADWAY” By GEORGE BELLOWS 


One of the canvases loaned by Mrs. Bellows to the 
the XVIIIth Venice Biennial. 


hotograph, Cour lesy Grand { 
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BRITISH MUSEUM PORTER DISCOVERS 
ISSUES REPORT FINE OLD MASTER | 


LONDON—A number of exception- 
ally important acquisitions are de- 
scribed and illustrated in the annual 
review of the Victoria and Albert Mu- 


| 

LONDON.—A discerning porter on | 
the staff of Christie’s deserves credit 
| for a piquant discovery, which helped 
a panel of the “Madonna and Child” 
S ; oa : to bring 780gs April 29, writes A. | 
is learned from The Morning Post. : ng . - = MI hal wre a 

“Tt is not often,” states the report, C. R. Carter in The Daily Telegraph. 
“that the museum has so conspicu-| He had observed 
ously profited by private benefactions, 
when within a few weeks the How- ‘ : 

4 “ the panel, and he immediately re- 
ard Grace Cup was presented by Lord ‘ 
Wakefield through the National Art-| Ported this to Mr. Lance Hannen, who, 
Collections Fund, and the Canning/ on stripping the canvas, found behind 
Jewel by an American friend of the| jt a primitive subject in tempera, de-| 
museum, who wishes to remain anony- victing the flight of Lot and his fat 
mous, these two objects representing . ‘ns 9 — 7 4 _ ie _ 
an actual sale-room value of £21,000.” | ily from the Cities of the Plain. 

To these must be added the six The Madonna panel 
superb examples of Renaissance art the artist was of the Bellini or An- 
bequeathed by Sir Otto Beit, a note- a: ae 
worthy gift of nearly 3,000 examples tonello school. As the painter of the 
of Japanese sword furniture, and nu-|scene in tempera had used a mono- | 
merous other gifts and bequests of| gram traceable to a German artist, 
great value and interest. | Copies of who worked at the end of the XVth 
the review may be obtained direct P x 
from the museum (price 2s 6 d, by | Century, the deduction is that both 
post 2s 9d). pictures were by some follower of 











a torn bit of can- 
vas at one of the top corners behind 















suggested that 
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BOSTON EXHIBITS 
PAINE WOODCUTS 


BOSTON.—"The earliest dated print 
that we know of (in the West) comes 
from the year 1423. In order to find 
the corresponding figure for the Ori 
ent we have to go back to the year 
868 A.D.,” said Robert Treat Paine, 
Jr.. in a recent lecture at the Boston 
Museum of Fine Arts inaugurating 


the current Exhibition of Chinese and 
Japanese Woodcuts. The examples on 


view were collected by Mr. Paine in 
Japan in 1928-30 and have been lent 
by him for exhibition until July 3. 
The prints include examples of 
many types produced in China and 
Japan since the XIth century, there | 
being Buddhist temple prints, votive 
prints, and those representing vart- 
ous popular sects in Japan, a rare 


piece of Chinese Imperial writing pa- 
of Naga- 


per, rubbings and a number 

saki prints portraying the outside 
world as interpreted by artists of 
Nagasaki, the only port of entry for 
foreign influence during the two hun- 
dred years preceding the memorable 


visit of Commodore Perry. Except for 
the last group all the woodcuts in the 
exhibition were produced for practi- 
cal religious educational ends, the 
convenient 


or 


woodblock being merely a 

means. It was not until the develop- 
ment in later centuries of the ukiyo-e 
print for popular consumption that 
the artistic possibilities of the me- 
dium were seriously studied. 

The exhibition, therefore in exclud- 
ing the ukiyo-e print, suggests the 
numerous practical uses to which 
woodblock printing was put in the 


thousand years following 868. 

Among the Japanese examples, the 
oldest is a sheet bearing the stamp 
of a hundred Buddhas. It dates from 
the XIth century and is the best 
known of the Buddha prints of 
medieval Japan. This print was found 
inside the central figure of the nine 
Amidas at Joruriji Temple, near 
Nara, where it was placed as a votive 
offering to the god when the statues 
were erected in the late XIth century. 
In it is expressed an essential point in 
Buddhist thought which recognized 
the mere repetition or copying of a 
religious symbol as a holy act. Al- 
though Chinese examples of this na- 
ture are very rare, the idea was un- 
doubtedly introduced into Japan well 
before the XIth century from China, 
where similar representations have 
been found at Tung-Huang in Western 
China. 

Heading the Chinese group is a tem- 
ple print of monumental proportions 
representing Monju, “the divine mani- 
festation of the wisdom of the Buddha,” 





“THE SISTERS” 


Loaned by 


Mrs. Fromkes to 


the 





American Pavilion of the 


The Art News 


By MAURICE FROMKES 
XVIII th 


Venice Biennial. 


dated 1339, and undoubtedly preserves 


the design of 
According to 


print, it was tr 


some 
an 


famous 
inscription 
in the 


on 
easured 


painting. 
the 
lecture 


hall of the Hanlin College, the highest 
academy of ancient China. Because of 


its size, the 


block 


was made in 


three 


| sections, and the careful joining of the 


is 


|} parts 


further 


tance of the work. A companion print, 


originally 


made 


dated 1578 and was undoubtedly a lat- 


impression 


that had 


| er 
| one 


proof of the impor- 
at the same time, is 
to replace the earlier 
been damaged or de- 


|stroyed. Both are colored by hand, the 
| former in tones characteristic of the 


/ Yuan Period, 
color 
ence of such 
only within 
temple prints 


poses is well 


the latter 
harmony. 


authenticated 


in the 


Through 
years, the use 


propaganda 
and 


for 
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of 
pur- 
un- 


Ming 
the exist- 
prints in China, known 
recent 


(rand 


Centra Craiieries 


doubtedly gave rise to the more wide- 
spread practice, in Japan especially, 
among adherents of the Nichiren sect. 

Prints of monumental size repre- 
senting various gods were also issued 
in Japan and in the exhibition are 
several from the series of Twelve 
Gods customarily mounted on a screen 
for use in the baptismal ceremony. 

By the XVIIth century § another 
wave of influence more secular in 
character reached Japan from China 
and finally culminated in the popular 
ukiyo-e print. Such an example as 
that representing Jurojin, god of long 
life, must have resulted from this im- 
pulse. 

The rubbings of the XIXth century, 
also shown, illustrate a practice in 
China which reaches far back into 
antiquity and represents the Confu- 
cian ideal of preserving tie culture 


of the past. A portrait of 

in the exhibition is “a scholar’s 

ute to the past,” according to Mr. | 
Paine. But quite aside from this in- 
terest, such rubbings possess great 
artistic charm as well. 


In another important group of prints 
are reproductions of several of Japan's 


most celebrated paintings. The ‘“*Taima 
Mandara,” representing the Buddhist 


Paradise, is still considered the most 
sacred painting in Japan and is visible 


to westerners only as a great privilege. 


: : : | 
But fortunately, the Paine collection | j¢ created something of 


contains a rare reproduction of the} 
XVIIth century, probably made for 
presentation to a distinguished visitor 
to the temple. 

Throughout the exhibition, the trend 
of religious thought, especially in Ja- 
pan, suggested. Furthermore, there 
is clearly indicated a contrast  be- 
tween the ever serious and abstract 
quality of the Chinese mind and the 
more particular, more accessible tem- 
perament of the Japanese, which first 


is 


mirrors, then absorbs the living in- | 
fluences which present themselves to | 
it. 


SIDEWALK SALES 
BRING ART TO ALL 





Memorial Day brought to the 
air art exhibit in Washington Square 
a throng of visitors large enough to 
excite the envy of museum. statis- 
ticians, reports The New York Times 
The combination of a holiday, ideal 
weather, novelty and the possibility 
of finding bargains crowded the side- 
walks south and west of Washington 
Square, where hundreds of paintings, 


drawings and prints were hung by 
artists hoping to attract buyers. 
Many succeeded, for the holiday 
sales figures were far in excess of 
those of previous days. It was re: 
ported that on May 30 264 sales had 
been made for a total of $1,053, mak- 


ing the total to date nearly $1,800. A 
single artist, Harry Tasky, sold sixty- 
three paintings for $182, it was said. 


In addition to sales there were orders | 


tor future work. 


Many of the Memorial Day visitors 


open- | 


|} auction 


ner 
the 
Christie’s 


as 


| tremely 


i}with a 


|} koye Selo, of Albrecht 
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an emperor | OLD SILVER TO BE 


SOLD IN LONDON 


LONDON Celebrated Dunn-Gard. 


again to be put 
This will 
15 A 


particular 


silver is under 


hammer. occur at 
por- 


of 


on June large 


tion of this collection 


|old family silver was sold as long agg 


1902, it may be recollected, when 


a sensation. 
of the 
two-handled 
with the of 
Oxford of 
University 
with Ears.” Ex. 
rare, too, a George II eas. 
ket inkstand, by Abraham Buteux 
(1728), and there are two remarkable 
Queen Anne candlesticks (1709-11), 
silver-gilt pear-shaped caster 
Robert Cooper (1703). 
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outstanding 
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College, 
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TSARS’ LIBRARIES 
TO BE DISPERSED 


LONDON. Gilhofer and 
Rauschburg, of Lucerne, Switzerland, 
reports The Morning Post, will sell by 
June 14 and 15 the libra- 
of Russia at 
Duke of Saxe. 
of Dr. Albert Figdor of 
Vienna. Among the many rarities in- 
cluded in 


Messrs. 


on 
the 


ries of Tsars Tsars- 


Jeschen and 


the sale are the celebrated 


| Portulan of Albertinus de Virga, 1415: 


Mercator’s World Map, 1569, of which 
there are only three other in existence: 
Editiones Principes of Greek and Latin 
Classics; French XVIth and XVIIth 


|}century first editions; and autograph 


letters of Raphael, Charles V. to the 
Pope, Hunyadi, &c. There is also a col- 
lection of early playing-cards, includ- 
ing the set designed by Peter Fl6tner, 





enjoyed free demonstrations of the| DEALERS SAIL FOR 
making of portraits. Several artists | .yy ~ YDOATT OE 
who + Ai ed that they would do El ROPEAN CENTERS 
portrait sketches on the spot for 
prices beginning at 50 cents found] Further European sailings of the 
themselves the centres of milling |season are announced in the depar- 
groups of spectators bent on watch-|ture today on the Jle de France of 
ing every pencil stroke and on ap-|both Mr. Felix Wildenstein of Wil- 
praising the final results. j}denstein and Company and of Mr. 
A miniature of the late Ellen Terry | Edouard Jonas of the Edouard Jonas 
as “Mme. Sans Gene,” painted from | Gallery. 
life, was shown by Mrs. Jean Van On Tuesday, June 14, Mr. Josef 
Rensselaer Cramer, who was among/Stransky, also of the Wildenstein 


those getting orders for future work. 
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a 
The June exhibition arranged by the 


Gallery includes 


Montross thirty new 
canvases by twenty American artists 
whose work is sponsored by this firm. 
Here will be found two Irish can- 
vases by Power O'Malley, who has 
iust completed a one-man at this 
eallery. Arnold Friedman and Emile 
Branchard are among the naiv- 
ists The Bertram Hartman is typ- 
ically and decoratively individual. 


Henry Varnum Poor, whose pottery 


Mr. Montross always keeps on hand 
and who made his début this winter | 
as a canvas-maker, is represented by 
“Village on Hudson.” The imagina- 


tive and colorful John Wenger shows 
“Arabian Tales,” while the experimen- 
tal Harold Weston has entered “Nude 


on Red Couch” and “March Wind, | 
New York.’ The other exhibitors are 
John Allison, Andrew R. Butler, Rus- 
sell Cheney, Philip Evergood, Daven- 
port Griffen, Lee Lash, Frank Lon- 
don, Kenneth B. Loomis, William 
McKillop, Fugi Nakamizo, Arthur 
Schwieder, Henry Strzter and Berke- 
ley Williams. 
* * * 

Throughout June 3 New York gal- 

leries are featuring work by well 


known American artists to be sold for 
$100. At the Downtown Gallery the 
current show is spoken of as an “un- 
precedented event” and “an unparal- 


leled opportunity for discriminating 
collectors.” The same may be said 
of the selected work offered at the 
Macbeth Gallery and the Midtown 
Galleries, each tike the Downtown 
Gallery, spotlighting its special pro- 
tegees. 

At the Downtown Galleries, where 
the majority of the exhibits were 
made especially for the occasion, 
among the paintings in oil will be 


found examples by George Ault, Alex- 
ander Brook, Louis Bouché, 
Coleman, Stuart Davis, Anne Gold- 
thwaite, Samuel Halpert, “Pop” Hart, 
Stefan Hirsch, Bernard Karfiol, Yasuo 
Kuniyoshi, Joseph Pollet, John Storrs, 
A. Walkowitz, Max Weber and M. 


Zorach. There are water colors or 
pastels by Peggy Bacon, Charles De- 
muth, Preston Dickinson, Guy Pene 
Dubois, Leon Kroll, John Marin, 


Jules Pascin, Charles Sheeler, Joseph 
Stella. The sculpture is by Duncan 
Ferguson (plaster), Robert Laurent 
(stone), Reuben Nakian (alabaster) 
and William Zorach (bronze). 


* * * 


The special exhibition 
by Behn, Bourdelle, Geissbuhler, La- 
chaise, Maillol, Miller, Nadelman, Re- 
noir, Young and Zorach, now on view 
at the Kraushaar Galleries, will 
June 15. Decorative panels by 
Kuehne and Charles Prendergast 
being shown at the same time. 


of sculpture 


close 
Max 
are 


* * * 


David Darling’s exhibition of 
tergraphs” ends at the Art Center to- 
day. “Watergraphs” are used to dec- 
orate walls, fabrics, canvas or paper 
and tempera and oils may be the me- 
dium employed as well as water color. 
It is a 


“wa- 


new process-secret also—and 
involves the use of several stencils. 
* + * 
The open-air art market in Wash- 


ington Square, where artists have per: 


mission of the City Fathers to sell 
their wares, will continue through 


tomorrow, Sunday, June 5. 
*~ * * 

The Laco Studios, which have just 
opened in the Chrysler Building, as 
an initial showing offer woodcuts by 
Harry Spanner, who exhibited this 
year at Audac, and small sculpture by 


Fritz Groshaus, who is best known 
as a medalist. Laco is the name of 
the proprietor and not a numerolog- 
ical cognomen. 

* * x 


The retrospective exhibition at The 
Gallery includes work by Milton 
Avery, Ben Benn, Lucienne Bernard, 
Charlot, Esman, Foshko, John Kane, 
Luduska, Joseph Presser, Paul Roh- 
land, Moses Soyer, Judson Smith and 
Vasilief. 

* * * 
Through June 6, 


exhibiting “pictures in pure Japanese 
Style” in Rooms 3115-3318 of the Em- 
pire Building. 


* * * 
The exhibition which opened in the 
New York Times Annex on June 1 
shows a resumé of ten years of the | 
yy : : FET) : : 
Pynson Printers’ activities. This is 
the first exhibit of their own work 
Guerin Te asian spnens tes 
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Kokwan Kojoh is | 
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;that the Pynson Printers have put on 
}in the exhibition Practically 
every other showing has been 
voted to some phase of the graphic 
}arts or to the work of one or more 
artists. The present exhibit 
main through the summer months and 
is open to the public at all times. 


room. 


* * * 


A number of new exhibitions of 
school work are now on view. At the 
| Roerich Museum, the student experi- 
;}ments in dynamic symmetry, with re- 
sults that are notable as free from 
the time-honored art school mold. 

In addition to its 18th Annual Exhi- 
bition of the year’s work in elemen- 
|tary and life drawing, painting, mod- 
eling, etchings and decorative design, 
the 


Educational Alliance at East 
Broadway and Jefferson Street offers 
jat the same time an exhibition of 


etchings and drawings 
been on tour for the 
under the auspices of 
Federation of Arts. 

The Montclair Museum is showing 
work done in the Saturday morning 
class at the museum, and Miss Trap- 
hagen is holding her 9th annual ex- 
hibition of students’ work in fashion 
design. 

The prints on 
Gallery were for the most 
in the class of Eugene 
Art Students League. 


which have 
past two years 
the American 


view at the Morton 


part done 
Fitsch at the 


MODERN MUSEUM 
TO OPEN NEW SHOW 
The summer exhibition which opens 
on June 8 at the Museum of Modern 
Art, 11 West Fifty-third Street, is in- 
tended to supplement the Bliss collec- 


tion and the permanent 
will remain on 





collection 
which view. 
“The exhibition, while by no means 


|}complete, should 





give an interesting 
|survey of modern painting and sculp- 
j}ture in Europe and America during 
the last fifty years,” said Alfred H. 
| Barr, Jr., director of the museum. 
“Of XIXth century painting, the Bliss 
|collection already contains admirable 
examples of the work of Cézanne, 
Daumier, Gauguin and Degas. Paint- 
ings by other ‘old masters’ of the 
|modern movement have been lent by 
private collectors.” 

Among the paintings lent to 
museum for this exhibition are: van 
|Gogh’s “Arlésienne,”’ from the collec- 
tion of Dr. and Mrs. Harry Bakwin; 
Gauguin’s “Poémes Barbares,” lent by 
A. Conger Goodyear, president of the 
museum; Renoir’s “Moulin de la Ga- 
lette,” lent by John Hay Whitney; 
Renoir’s “The River Bank” and the 
Toulouse-Lautrec ‘‘Messalina,”’ both 
from the collection of Adolph Lewi- 
isohn; a Degas pastel from E. M. M. 
Warburg and a van Gogh flower piece 
lent by James W. Barney. 

The American, Thomas Eakins, is 
represented by an early portrait of 
the artist’s fiancée. The lesser known 
European painters of the older gener- 
ation whose work has rarely been 
seen in America, are the Belgian 
James Ensor, represented by 
“Masques” from the Bakwin collec- 
tion, and Lovis Corinth, sometimes 
considered the greatest modern Ger- 
man painter, represented. by a vigor- 
|ous landscape from the collection of 
Mr. and Mrs. Erich Cohn. 

Among contemporary painters, 
American and French are especially 
|emphasized, together with a few pic- 
tures by German, English, Dutch and 


the 





Mexican artists. The contemporary 
|French masters include Bonnard, 
| Braque, Derain, Dufy, Roger der la 
|Fresnaye, Gromaire, Leger, Matisse, 


Segonzac. Of foreign artists working 
in Paris, examples will be shown of 


Soutine, the Polish Kisling, the Dutch 
| Mondriaan, the Spanish Picasso and 
ithe Italian Modigliani. Germany is 
|represented by a group of painters 
including Beckmann, Dix, Klee, Klein- 
ischmidt and George Grosz; England 
by Augustus John, and Mexico by Ri- 
vera, Charlot and Orozco. 

| The museum’s permanent collection 
jof American painters includes the 
|work of Preston Dickinson, Bernard 
| Karfiol, Kenneth Hayes Miller, Charles 
| Burchfield and Edward Hopper. Pri- 
i|vate collectors have lent additional 
works by George Bellows, Morris Kan- 
tor, Maurice Sterne, Eugene Speicher, 
| John Marin, Max Weber, Walkowitz, 
|Maurice Prendergast, Henry Lee Me- 
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Rouault, Pierre Roy and Dunoyer de | 


ithe work of the Russians, Chagall and | 
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exhibit of 
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great dynasties 


art represented in an 
porcelains, jades, 


and 


bronzes, 
nine wall paintings now 
the Newark Museum, 
From pottery ascribed to a period two 
centuries before 
amples 
last 


| textiles, 
on view at 


Christ to 
under 


modern ex- 
the 


has 


made 

emperor, 
lent 

Messrs. 


the reign of 
the exhibit, which 
the collections of the 
and Herman A. E. 
illustrative of 
achievements of 

Although it 


been from 
Paul 


Jaehne, is 


the 
art. 
has long been little ap- 


highest 
Chinese 


preciated by western eyes, the art of 
China is now being accorded the rec- 
ognition due it as one of the truly 
great indigenous national arts. Its 
motifs and spirit formed before its 
people came into contact with alien 


influences, the traditions of this great 
Eastern art trace 


and 


their origins to no 


upon the 
profoundly ceremonial character of the 
people. At the very entrance, the 
great antiquity of this material is im- 
pressed upon the visitor, for here are 
shown pottery and funeral accessories 
dated prior to the rule of the Han 
emperors, 200 B. C. Through a se- 
lective display of the material, a chro- 
nological arrangement has been af- 
fected, which is supplemented by brief 
explanatory labels providing an intro- 
duction to the subject for the visitor. 

The collection is particularly rich 
in its porcelains, the K’ang Hsi period 
of the Ch’ing dynasty being especially 
well represented. Of this group are 
shown an exceptionally fine blue and 
white jar of the prized plum-blossom 
design and a rare peach-bloom mono- 
chrome bowl. Two fine soft paste 
blue and white jars also of this period, 
and several excellent examples of the 
famille verte type are of unusual in- 
terest. 

The wall 


other source are based 





paintings, chiefly of 
Sung and Ming periods, are 
tive of the divergence in the 
tions between western and far east- 
ern art. Regarded by the Chinese as 
the crowning archievement of their 
artists, these paintings on scrolls of 
silk or thin paper are closely 
ciated with the art of the 
calligraphist. A “land and water” 
scene of the Sung period in gray, 
white and red, is to be regarded not 
as a representation of nature, but as 


the 
illustra- 
conven- 


asso- 


scholar or 


an interpretation of an inner mean- 
ing, through a design based upon a 


linear rhythm. Of great beauty is the 
painting of the Ho-ho bird, attributed 
to the master Bien Chin Taao, a Ming 
dynasty artist. The portrait of a man 
having his ears cleaned, also of the 
Ming period, is characteristic of the 
humor underlying much of Chinese 
art. 

Essentially aristocratic in their ori- 
gins, many of the finest objects of Chi- 
nese art are closely associated 
the reigning families of the country. 
Two splendid celadon vases of a gray- 
green shade, formerly used in the 
household of a princess to hold flow- 
ers freshly cut in the royal gardens; 
a yellow brocade robe, gorgeously em- 
broidered in red, blue and 
also of imperial associations; 
large tapestry screen of the Ming 
period embroidered in blues, greens 
and gold, must also have been in the 
great house of a noble family. 

The wealth of material, such as the 
jades, the Buddhas and other sculp- 
tured figures, and the unusual bronze 
still life studies of flowers is more 
extensive than can be noted. 

The exhibit, which will 
through the summer, is 
from Tuesdays to 
sive, from 11 


gold, is 
and a 


continue 
open only 
Saturdays, inclu- 
A. M. to 6 P. M. 





Fee, Ejilshemius, Charles Demuth, 

i\Guy Péne du Bois and Peter Blume. 
Sculpture by Degas, Matisse, Gaston 

Lachaise and the Anglo-American, Ja- 


cob Epstein, have been added to the 
sculpture by Maillol, Lehmbruck and 
Despiau already on exhibition. A 


large bronze figure of a woman by 
Lachaise is lent by Mr. and Mrs. John 
A. Dunbar. 

Private collectors not already men- 
tioned who lend paintings and sculp- 
ture to the summer exhibition include 
Stephen C. Clark, Frank C. Crownin- 
shield, Philip C. Johnson, Lincoln Kir- 


stein, Mr. and Mrs. Samuel A. Lewi- 
sohn, Mrs. John D. Rockefeller, Jr., 
Mr. and Mrs. Lesley Green Shaefer, 
Mrs. John S. Sheppard, Elsa Schmid, 
James J. Sweeney and E. M. M. War- 
| burg. 
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DEPENDABLE 
INFORMATION CONCERNING 
PAINTINGS, FURNITURE 
AND OBJECTS OF ART 


€ 





Te AMERICAN ART ASSOCIATION-ANDERSON 





GALLERIES carefully compiled, well printed, 
and finely illustrated catalogues of collections 
for sale give dependable information so neces- 
sary to the intelligent and satisfactory purchase 
of furniture, paintings and objects of art. Every 
item is described fully with proper notations 
as to restorations and imperfections. Because 
of the exceptional care exercised by our special 
staff of cataloguers in identifying period and 


design and in making attributions, American 





Art Association-Anderson Galleries’ catalogues 
are not merely transitory guides to auction 
sales; for years they have been accorded place 


in the reference libraries of collectors. mu- 





seums, and public institutions. 


Approximately forty to fifty catalogues of 





furniture, tapestries, fabrics, rugs, porcelains, | 





paintings, and objects of art are issued during 
a season. Yearly subscriptions to these cata- 
logues are three dollars, which will be refund- 


ed if purchases amount to $200 or more in the 


vear. 
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BOSTON ISSUES 
ANNUAL REPORT ; - aimeiaasin 


ve! ox! 


The Fifty-sixth Annual Report of the 
Boston Museum (for the year 1931) 
announces that a million doi.ars of un- 
restricted funds have been placed at 
the disposal of the museum purchase 
committee and that spare funds will be 
invested in works of art rather than 
kept for future expansion. As for the 
budget, the deficit of $26,692.30, which 
is smaller than that for 1930, is ex 
pected to be met from the income from 
the Bradbury fund. 

During 1931, thirteen special exhibi 
tions were held, including two memo 
rial exhibitions, the one to Charles 
Grafly and the other to Philip L, Hale 

As for the gifts to the museum in 
1931, to the extraordinary collection | 
he had already presented this instiiu- | 
tion Dr. Denman W. Ross added the 
famous Chinese scroll painting, known 
as “Portraits of the Emperors,” tradi 
tionally attributed to Yen-Li-pen of the 
Tang Dynasty. From this friend of the 
museum came also a scroll painting of 
the Sung dynasty, “Scholars Collating 
Classic Texts;” a IInd century stone 
bust from Bharhut, India; and a 
number of other important objects, 
which, considered as a whole, are of 
greater value than his gifts of any 
previous year. 

Another outstanding acquisition was 
that of thirty-four pieces of American 
silver from Mr. and Mrs. Dudley Leav- 
itt Pickman, inherited through seven 
generations of the Pickman family. All 
were made before the Revolution and 
most of them around 1700. Eighteen 
additional pieces were bequeathed by 
Paul Dudley Sargent, while a coffee pot 
made by Paul Revere was presented by | 
Mrs. Nathaniel Thayer. 

The Graeco-Roman section was aug- 
mented by a collection of seventy terra 
cottas, acquired by Rear Admiral Mur- 
dock at Tarentum and presented in 
memory of his brother, Mr. Harold 
Murdock. And Miss Nellie Carter added 
six pieces of iridescent glass to the 
M. Elizabeth Carter collection. 

To the print department Mr. J. M. 
Andeini gave 220 bookplates designed 
by Mrs. Sidney Lawton Smith and from 
Mrs. Gaston Smith came forty-seven | 
modern prints. 

Three pictures were presented to the 
museum during the year. From Rob- 
ert Treat Paine, 2nd, came an extreme- 
ly fine double portrait by Degas, | -_ Ma ty 2 ye ei = 


“Count Morbilli and his wife, Therese | | ; ay an 
de Gas.” Two Copley portraits, were | ’ — =) YY 


bequeathed by Mr. Winslow Warren, 
“General James Warren” and his wife, 
“Mercy Otis Warren.” 

As for the purchases, the paintings | 
included a portrait of “Margareta de | 
Vos” by van Dyck; a full length pastel | 
portrait by Whistler of “Alma Stanley | 
in ‘The Street Walker’”: a portrait | 
group by Zoffany of “Weston and his | 
Family.” 
Other purchases comprised a aset| 


in WT 
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cotta bust of Turgot by Houdon; a set 


of Sheraton chairs; an Etruscan terra- THE PALANQUIN"” CHINOISERIE TAPESTRY WOVEN BY JOHN VANDERBANK ABOUT 1700 
cotta anteix, probably wom V pee Peru- This beautiful weave, originally made for Elihu Yale and recently presented to Yale University by Edward 8. Harkness of New York, is the final gift in the set 
Vian embroideries acquired with the of four panels comprising this series, the other three having been secured through Mr. Harkness’ generosity in 1926. 

aid of a gift from Mr. and Mrs. Samuel Photograph courtesy of French & Company, from wl the complete set of fe nels was obtait 


Cabot; a XVth century Italian velvet; 

a Chinese scroll-painting by Chao Po- m e 
chii, Sung dynasty, representing “The H (S f bs (>; ll] + T S 

Entry of the First Emperor of the Han arkness 1 t to ale a ery ompletes Famous apestry eres 
Dynasty into Kuan-chung”; five Chi- 


nese mirrors and other bronzes ; & mon- NEW HAVEN — Edward S. Hark-|important set of English Chinoiseries |ders of mellow red on which appear its companions, it is remarkable for 
olithic railing from India; a lion in ness of New York has presented to |in existence. The other three were | festoons of flowers and figures of /its vivacity of design and exquisite 
ee Sere from the poner Sete - he Yale Gallery of Fi Arts the las donated to the university by Mr. | birds and monkeys. color, while the treatment of such de- 
Babylon; an Achaemenid relief from |e Yale Gallery of Fine Arts the last Harkness in 1926. Woven by the fa- The tapestry which has just been |tails as the little islands with shrubs 


the palace of Darius at Persepolis; ajof four Chinoiserie tapestries, woven mous John Vanderbank, the set as a_ received by Yale is entitled “The Pa- and flowering plants add greatly to the 
marble mihrab of the XIIth century | about 1700 for Elihu Yale, founder of | whole came from the collection of the lanquin,” and, as may be seen from |charm of the composition. It measures 
A. D.; and a representative collection | Yale University, as a wedding present | Karl of Glenham in Suffolk. It de-| our illustration, depicts a rajah carried 11 feet high by 10 feet 10 inches, 
of Persian pottery of the Xth to the/to his daughter. Thus is completed a | picts Indo-Chinese subjects in various by four bearers and accompanied by The largest of the series, “The Con- 
XVth centuries. gift which is regarded as the most | colors on a dark background with bor-| musicians and other attendants. Like cert,” is 1734 feet in length. 
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THE PENNSYLVANIA ACADEMY 
ble for OF THE FINE ARTS 
<quisite Broad and Cherry Streets, Philadelphia 
uch de- The Oldest Fine Arts School in America 
shrubs DRAWING, PAINTING 
MURAL DECORATION 
Bes pe : ILLUSTRATION, SCULPTURE 
—e 0) Mustrated Booklet | Rare Famille 
a ny Address Eleanor P. Fraser, Curator Verte Vase 
ne Com » A I N | N (; S —o A _ Kang Hsi period, 
‘ | 1662-1722 
. Estab. 1875 Tel. BRyant 9-6739 | | Height 18 inches 
' 128 West 49th Street, New York | 
Between Broadway and 6th Ave. | 
’ WE BUY and SELL 
\ PAINTINGS 
y | American and Foreign Artists 
N 
‘ = — im See Ry (se SSID SARA OD 
=» ‘ x >" . ] > Fi : a ies a 
9/8 MADISON AVENUE —The fairfax—| 
’ ay: 
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N | New York 
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New York EXHIBITION OF RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 


Sloane, with pantries: 


SINGLE TWIN BEDS 
$4.50 a day $5.00 a day 
$110 monthly $120 monthly 


Our dining room has become a fa- 
vored luncheon place with the art 
and decorating profession. 























y 484 N. KINGSHIGHWAY, St. Louis 





Come in to lunch some day 
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INDIAN ART 


One of the most gratifying results 


of the American showing at the Venice 


Biennial, was the enthusiastic Euro- 
pean reception of American Indian 
art. Not only was this feaure an out- | 


standing success in our own national | 


but 
as 


representation, 
was acclaimed 


the Indian 
the most popular 
exhibition among all the rich and va- 
ried displays there assembled. Mr. 
John Sloan and his committee, as well 
as the Grand Central Galleries, there- 
fore deserve our deepest gratitude for 
seizing the psychological moment 
presenting this truly indigenous art 
to a large public. The exquisite paint- 
ing and applied arts of the red men 
have been practically unknown in 
Europe, and even in America have 
met with far too little encouragement 
and understanding. And since this 
country so frequently comes to a real 
evaluation of her own assets through 
European approbation, the showing of 
Indian art across the sea will prove 
doubly valuable. 

In the field of music, the rhythmic 
and harmonic contributions of 
American negro have long been a 
dominant influence among leading 
composers. In art, however, we have 
been neglectful of some of our most 
inspiring source material. First, the 
sway of the XVIIIth century English 
school and of late years the undis- 
puted reign of France, have more or 
less blinded us to the wealth 
native traditions. 


the 


of our 
And it is certainly 
ironical that among our leading mod- 
ernists, the passion for African negro 
works emanating from Paris and Pi- 
casso, has exerted a more potent in- 
fluence than the tribal arts of our own 
Southwest. 

However, now that they are at last 
being brought into the limelight, the 
vigorous and colorful Indian designs 
with their subtle 
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| painting and sculpture with elements 
| that are thoroughly underivative. Ar- 

rangements made 
flung circuit tour of the Ex- 
in this and 


this excellent system, both artists and 


have already been 


|for a far 
| position country 
public alike should be aroused to en- 
thusiastic appreciation of work 
American in the deepest 


that 
of 


is sense 


the word. 


A HOBBIES EXHIBIT 





room | 


for | 





jiypes are only 


We 
Times’ 


reprint below the New York 
comment the un- 
held at Knoedler’s 


unemployed 


editorial on 
exhibition 
for the 
tects, 


The word hobby has had a long way 


usual 


benefit of archi- 


to travel to reach such associations as 


it now enjoys. Once applied only toa 


|small horse or a wooden image of one, 
; or 


something less reputable, it has 


come to be the generic name for our 
cherished occupations. 


Hobbies have 


byists 


through | 


even found a place in serious educa- | 


tional programs and have been clas- 
sified into three fundamental types: 
the acquiring of knowledge, the 


quiring of things and the creation of 
things, the greatest of 
the creation of things. 


these 
The 

useful 
uncongenial 


being 


in 
tasks, 


secondarily 


giving relief from 


filling unoccupied hours and days, or | 


in stimulating the creative interest. 
This is an exceptionally favorable pe- 


riod for cultivating the third type of 


hobby. Most men are having more 
free time than has been their wont, 
and some have all their time to do 


with as they will till they find gain- 


ful employment, when they must do 
what they can for livelihood. 
The exhibit of hobbies under the 


auspices of the Architects’ Emergency 


ways in which creative skill shows 
itself in men and women. Attractive 
as it is in the variety of craftsman- 


ship and deserving of patronage be- 


‘ause of its object as well as of the 


intrinsic art of these avocational 
skills, an even more interesting ex- 


feeling for space | hibit would be one which would show, 
values and pure design, should cer-|if that were possible, the changes 





tainly become a force in leavening our | which have been wrought in the hob- 


ac- 


other | 


lof 


|/home in the Blackstone Hotel in Chi- 


| OOO. 
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themselves. For it is demon- 
|strable that skills have these reflex 
in the of 


and character. 


values development mind 


One could suggest for additional 
items in the exhibit a volume bound 
by Lord Howard of Penrith, lately 
Ambassador to the United States, for 
bookbinding is his hobby; one of the 
sixteen models of cathedrals and 
shrines made by a former Mayor of 


Newark; one of Bixby’s books; a com- 
position by former Vice President 
Dawes; one of the tops Elihu Thom- 
son made in boyhood; a landscape by 
the business man, Oliver Ia Farge; a 
canvas of Clarence Dillon’s; or a 
sketch by Archer M. Huntington. It 


would require a Vanderbilt gallery to 
make an adequate exhibit. To no one 
would it be of interest than 
Dr. L. P. Jacks, late Principal of 
Manchester College in Oxford Univer- 
sity, the modern philosopher of recre- 
ation, now in America. 


greater 


to 


+ J 
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MRS. LEWIS COBURN 


Mrs. Lewis Larned Coburn, the owner 
of one of the finest private collections 
French and American art in this 
country, died of heart disease at her 
cago on May 31. At present sixty+three 
works from her private museum are 
displayed at the Chicago Art Insti- 
tute, which has in general been great- 
ly indebted to Mrs. Coburn’s generous 
interest. Among the outstanding 
works on view in this special exhibi- 
tion is “Le Journal Illustre’ by Ma- 
net, her latest acquisition, which was 


” 


: 7 : : secured from the Howard Young Gal- 
Committee is suggestive of the varied | 


leries of New York at a cost of $150,- 
Other artists represented in the 


|selection now featured at the Art In- 
stitute are Sargent, Renoir, Cezanne 
and a very fine early Picasso. In ad- 


dition to the thirty-two paintings on 
view, there are water colors, pastels 
and sketches. 


























By GEORGE BELLOWS 


Loaned by Mrs. Bellows to the American Pavilion of the XVIIIth Venice Biennial. 


| 


to the Art Institute The deceased, 
who was socially prominent in Chi- 
cago, was the widow of a distinguish 
led Chicago lawyer, who died in 1910. 
|Her death is deeply regretted in art 
circles, not only in Chicago, but 


throughout the United States. 


AMALIA K. COUDERT 


Mrs. Charles du Pont Coudert 
(Amalia Kussner Coudert), who for 
twenty-five vears has lived principally 
in England and was well known, espe- 
cially during the close of the last cen 





tury, as a miniaturist of the socially 
prominent, died recentiy in Switzer- 
land. She is survived by her hus- 
band. 


LEO BLUMENREICH 


The German art trade has suffered a 
serious loss in the death of the Ber- 
‘in art dealer, Leo Blumenreich. Sev- 
eral years ago he was a partner of 
Paul Cassirer’s, and quickly gained a 
position in the art world which 
brought him in connection with the 
international trade. Leo Blumenreich’s 
flair and connoisseurship made him a 
reputation in his special field, while 
his wide general knowledge and cul- 
tured personality won him many 
friends. 





ULRICH HUBNER 


The painter, Ulrich Hiibner, died 
recently at sixty years of age in Ber- 
lin. Over and over again he rendered 
the beauties of Berlin’s surroundings 
and his ingratiating depictions, 
tained by thorough 
secured him a great 


sus- 


reputation. 





Books on Art 





ITALIAN PICTURES OF 
THE RENAISSANCE 


By Bernhard Berenson 
Oxford University Press 
Price: $4.50 


The present volume, recently issued 
by the Oxford University Press, incor- 





Mrs. Coburn’s last public appear-|porates the results of Mr. Berenson’s 
ance occurred at a reception given in |researches during the thirty-five years 
her honor on April 6 by the Anti-|since 1896, when his original classifica- 
quarian Society on the occasion of | tions were published. His revised lists, 


the installation of the paintings lent 'forming a sequel to IJtalian Painters 


Saturday, June 4, 1932 


of the Renaissance of 1930, thus em. 
body the fruits of long and concentrat- 
ed scholarship. As such, the volume 
will be indispensable to all collectors 
and students in this field. 

In his preface, Mr. Berenson Clearly 
states the changes in attitude which 
underlay the greater inclusiveness of 
the present volume. “The lists com. 
prising this book,” he states, differ 
from those originally appended to the 
four volumes of my Renaissance 
Painters, not only by bringing all the 
schools together under one alphabeti.- 
cal order, and by including many more 
artists and a great many more pic. 
tures than I knew thirty-five years ago, 


but in being inspired by a different 
principle. 
“The lists in previous editions, al. 


though revised from time to time, were 
all based on the conviction that the 
hand of the artist never faltered, even 
if his head did occasionally nod. f 
An artistic personality thus shrank to 
a composite of those pictures only 
where hand and mind were one. 

“This former exclusiveness was per. 
haps a necessary and salutary dis. 
cipline. It enabled one to reach the 
heart of an artistic personality before 
starting to put out toits limits; it made 
one so familiar with his ways that one 
became able to recognize him even in 
his uninspired moments. But now, for. 
tified with this experience of the artist 
at his highest, one may well afford to 
relax from the earlier severity, and 
include every work that shows the dis. 
tinct trace of his creative purpose, 
whether largely or only in small part 
by his own hand, whether done in his 
studio on his indications, or whether 
mere copies of lost works.” 

In the lists now published, the au. 
thor has therefore included not only 
the pictures which the artists painted 
with more or less assistance, but also 
such as were turned out in their stu- 
dios from their designs and even 
copies, providing they faithfully tran- 


| scribe lost works. To distinguish such 


paintings from absolutely autograph 
pictures, Mr. Berenson has adopted a 
series of signs enclosed in brackets 
after the subject of the picture. Thus 
many works which might otherwise 
have been omitted are attributed with 
a question mark, intended to “provoke 
a discussion which might not arise if 
the picture were relegated to the limbo 
of anonymity,” and to point out, in so 
far as possible, the most fruitful line 
of inquiry. Ruthless rejection has, how- 
ever, been exercised in the case of 
those attributions “which are merely 
happy thoughts or bright guesses.” 
Other pictures, done on a master’s 


indications in his studio have been 
pointed out by Mr. Berenson by the 
letter “S,” while “C” is used for 
copies of lost works. Canvases which 
have been ruined, repainted or re- 
stored are listed with an “R.” How: 
ever, only works where restorations 


have been made which actually change 
the character of the work in color, 
types, or drawing, have been thus 
bracketed. For pictures in which the 
hand of assistants is traceable, we find 
the letter “P” (in part by the artist) 
or “GP” (in greater part). This indi- 
cation has been made, however, only 
“when the more manifest parts of a pic- 
ture betray another hand.” 

A particularly interesting passage 
in Mr. Berenson’s introduction deals 
with the much discussed question of 
attributions: 


“Even unquestioned attributions are 


not trademarks, although collectors 
and dealers would like them to be. 


They are stepping stones, rather than 
goals. None of my lists give me com- 


| plete satisfaction. More and more work 
| will be required for two or even three 


craftsmanship, | 
| ture. 


generations before this task will be 
adequately accomplished. And when 
it is, let us hope that our successors 
will show their gratitude by using the 
material gathered by their forerunners 
as a foundation for their finished struc- 


“To justify my attributions would 
not be possible in this volume, for it 


| would require a running commentary 


on each of the lists, and long essays 
on certain items. As to the 


| sources upon which I have based my 





views of the influences that formed 
the painters, I need scarcely say that 
we have next to no information in the 
matter and little reliable tradition, so 
that the influences given in these lists 
are derived almost entirely from the 
observed resemblances between works 


of a given painter and those of his 
predecessors.” 
The alphabetical arrangement of 


the volume by artists’ names greatly 
facilitates the usefulness of the book 
for quick reference purposes, while 
following this is a shorter index of 
places, listing all the Italian works in 
these locales. 
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S em- edition known to be in this country,| ninety-five colored illustrations in a 
ntrat- and the other editions existing in a| manuscript of 1417 in the University 
olume very limited number of copies are scat-| Library at Giessen. Sixty-three cuts 
ectors tered over Europe, such a comparison} were obtained by using some of the 
| would be difficult. forty-eight blocks more than once. One 
learly Miss Laura H. Dudley, of the Print | of the blocks was used no fewer than 
which Department of the Fogg Museum, writ-|ten different times. 
ess of ing in the Fogg Bulletin, says: “The| “The illustrations used by the early 
com- illustrations present a very interesting | printers were so general in their char- 
differ study. From them we can draw a pret-| acter that the same battle scene might 
to the ty clear, even if fanciful, picture of| easily illustrate several different en- 
ssance the customs of the printers of the day.| counters or the same figure depict a 
ll the The book contains cuts from blocks} number of different persons in the 
1abeti- used to illustrate books printed by|same book as well as in different 
> more three different Augsburg printers books. Not only are the same pictures 
e pic. Zainer, Bamler, and Sorg. Forty-eight | repeated in our book but many of them 
'S ago, different blocks were used to print the| were from blocks used to illustrate 
ferent one hundred and one illustrations.| other books—other editions of the 
Some of these were derived from the | same work and other works also.” 
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Now on view in the American Pavilion of the XVIIIth Venice Biennial. 
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to furnish a fairly reliable thermom- 
eter of the art market. There have 
been gloomy prognostications as_ to 
the number of canvases to be sold as 


well as to the average of the prices 
to be given for them. 
Like so many prophecies of the 


kind, they have proved themselves un- 
justified, for the first week’s “takings” 


are on a level with those of former 
years, while some excellent prices 
have been reached, as in the case of 


James Gunn’s able triple portrait of 


Chesterton, Belloc and Maurice Bar- 
ing in the “conversation-piece” man- 
ner, for which £1,500 has been paid. 
This is the type of painting which 
may easily prove a “winner” within 
quite a few years. It is not only a| 
penetrating piece of portraiture but 
it is also technically an unusually 


sound piece of work. Sickert’s “Rais- 
ing of Lazarus,” which is generally 
regarded as the “picture of the year,” 
has been given by him to be sold on 
behalf of the Sadler’s Wells Theatre 
Fund—presumably in memory of the 
days when he was a humble member 


of the cast at this theatre and occa- 
sionally did a little touching-up with 
paint and brush. 

+ * * 


Sculpture, to some considerable ex- 
tent, figures amongst the shows at 
dealers’ galleries just at present. 
Work by the late Sir Bertram Mac- 
kennal is to be found at the Fine Art 
Society, good work of its own kind, 
but breaking no new ground and get- 
ting no “forrader.” His line is al- 
ways graceful, the modeling compe- 
tent, but the emotional reaction 
aroused is not great. A safe sculptor 
into whose hands to give commis- 
sions for royal statues and provincial 
memorials. 

* * * 


At the Reid-Lefévre Galleries Mau- 
rice Lambert is holding a one-man 
show. Here is a sculptor who works 
in the future rather than in the past. 
Few of the modern men have so fer- 
tile a brain nor ean they give ideas 
so striking an aesthetic form. I fee! 
that successful as he is in whatever 
guise he expresses himself, his most 
stimulating work is done in his ab- 
stract carvings. Take, for example, 
his “Yacht,” a block of Paros marble, 
whose pure white is carved into a 
Series of planes that somehow, with- 
out actually following the lines of 
Sails, of stern and bows, yet give so 
completely the impression of the craft 
before a billowing wind. His version 
ol a “Germinating Seed” is another 
case In point. I do not know whether 
a seed actually germinates in any- 
thing like the forms provided by these 
Scraps of bent copper, rounded glass, 
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know that the whole 
a curious eloquence 
something growing 
in sudden fulness of life. The fact 
that this inspired artist insists on 
carrying out every detail of the com- 
pleted work with his own hands adds 
immeasurably to the effect of his carv 
ings. No mere craftsman, working to 
his instructions, could possibly make 


expresses with 
the feeling of 
and bursting forth 


such use as does he of the many in- 
dividual markings of the alabaster, 
granite and marble, which under his 


own chisel are made to bring out 
effectively his meaning. 

In a foreword to the catalog 
bert declares that he “has no desire 
to produce decorative objects.” Thi: 
is of quite secondary importance and 
must be regarded accordingly. He 
finds that “what he wants to express 
takes in common with life itself many 
forms, and that is what one should ex- 


so 


Lam- 


pect of an artist.” On these lines his 
work achieves an outstanding suc- 
cess. 

* ” 7 


The Colnaghi Galleries are occupied 
at present with an exhibition of Brit- 
ish portraits of the XVIIIth century, 
engraved in mezzotint. There is an 


elegance about these engraved ex- 
amples of the art of Reynolds and 


Romney, Raeburn and Hoppner, which 
retains its hold upon our affections, 
though the years bring with them 
other schools of artistic thought and 
other ideals as to technique. With 
certain types of XVIIIth century fur- 
nishing, these engravings fall natural- 
ly into their place as the decorative 
treatment par excellence for’ the 
walls. They, unlike the work that 
disclaims all pretense of aiming at 
the decorative, are pre-eminently so. 
The ladies with their rich satins, held 
back with delicate fingers, the gentle- 
men with their becoming costume, are 
harmonious companions with which 
to live. A feature is made in this 
show of fine plates, unmarred by the 
discoloration or “foxing’” that is so 
often found to attack examples, less 
well cared for. J. R. Smith, W. Ward, 
Dickinson and Clint are amongst the 
engravers. 
* * * 


A pleasant item of news in connec- 
tion with our public museums is the 
announcement of the bequest 
the will of the late Mrs. 

















just 


been acquired by Harvard Uni- 


versity. The only other recorded copy 





under | 
Bernard | 


Spring-Rice of Whistler’s famous ‘“Por- | 


trait of Miss Alexander,” in which 
the delightful harmony in whites and 
grays did so much to consolidate his 
reputation at a time when London 
was undecided whether to acclaim 
him as a genius or a charlatan. This 
will now hang in the Tate Gallery, 
which already is rich in fine examples 
of Whistler’s work. 


of the 


scribed in 


book is in the 
The acquisition is 
the June Bulletin 
Fogg Art Museum. 

The Harvard 
tion, complete 
served. 


Dresden 


Library. new de- 


of the 
copy is in fine 
and excellently pre- 
unusual the 
book is known to have been very popu- 


condi- 


This is because 
lar. In fact, the extreme rarity of the 
Volksbucher, of which this romance is 
an example, is due to their great popu- 
larity. The Fall of Troy was a favorite 
subject, and the Harvard copy is of 
the third version known to have been 
printed. Only two complete copies of 
the two 
fect copies of the second, and one im- 
perfect copy of the fourth, ete. This 
newly acquired picture book is a very 
instructive example of the close rela- 
tionship that existed between the print- 
ers of the XVth century. It is a folio 
of one hundred and fifty-seven leaves, 
containing twelve ornamental initials 
and one hundred and one woodcut il- 
lustrations. The book is rubricated in 
red and blue and initials and illustra- 
tions are colored by hand, according 
to the custom of the time in Germany. 
The colors used (red, green, yellow, 
and brown) are characteristic of the 
Augsburg work of the period, and are 
applied with much more care and skill 
than usual. The hues are laid in flat 
washes on some figures; on others 
there is an attempt to represent light 
and shade. Maidens and warriors alike 
have delicate pink complexions. 
Guido delle Colonne’s work was 
translated into German by Hans Mayr 
of Nordlingen and between 1474 and 
the close of the XVth century twelve 
editions of the German translation 
were printed in Germany. Seven of 
these came trom the presses of Bam- 
ler, Zainer, Sorg and Schénsperger in 
Augsburg. There is no colophon in the 


first version are known, per- 


| Harvard edition of the book, telling 
| where, when, and by whom it was 


| printed, but since its type is the second 
|font used by Giinther Zainer, the first 


Augsburg printer to illustrate a book 
with woodcuts, the printing of the 
book has been attributed to him by 
some writers. Others have ascribed it 


to his successor, Ambrosius Keller, 
dating it after Zainer’s death, which 


occurred in 1478. 

To arrive at a satisfactory conclu- 
sion about the printer and date, and 
the relation of this edition to the many 
other illustrated editions of the work, 
it would be necessary to compare this 
copy with other editions. Since the 


Harvard copy is the only one of any | 


State | 





































F your personal efficiency has suffered 
if (as it most likely has!) from the epi- 
demic depression, /ravel is the cure. A few 
weeks of different customs and contacts, 
changing scenes. . the delightful suspense 
of nearing new ports. . carefree relaxation 
at sea .. these will refresh your mind and 





body, and prepare you to carry on again 
with new vigor and increased success. Go 
to Europe! 


HOLLAND 


The museums, with their treasures of 


art and culture are still there to be visited 
A hospitable, happy e . 
ve and enjoyed . . all the things you have 


people that make 


traveler welcome, and 


wanted to see for the first time, or again. 
comfortable. Of course And now you can visit Europe so reason- 
ably! Transportation and hotel rates are 


the lowest in years; your dollar buys more 


you will see the famous 
. dikes *° 


w indmills 


canals , and 


.. the charm- 


of the comforts and luxuries of living . . in 
the delightful Continental manner. This is 
the time to go! 


ing Dutch landscapes 


that inspired Rubens 
and Rembrandt. 
You will like the spot- 


less 


Solid Comfort at Sea 


For hundreds of years Holland has been a 
foremost maritime nation . . her ship- 
builders, navigators and sailors benefit 
from many generations of experience and 
tradition. This is reflected in the great 
Holland America fleet, headed by the 
STATENDAM, magnificent liner of 
30,000 tons register, which makes the 
crossing in less than 7 days. . and including 
the wholly modernized ROTTERDAM 
(25,000 tons register), with its beautiful, 
spacious cabins; the splendid sister ships, 
VOLENDAM and VEENDAM. Hospit- 


able Holland America service is renowned 


cleanliness every- 


where, the peacefulness 
and good, comfortable 


Dutch living. 


Holland America 
Line 


Passenger Office: 


New York 
24 Slate Street 


or Offices and agents 


everywhere. as is the superb cuisine, the typical 


Dutch cleanliness and all the careful at- 
tentions that make for solid comfort at sea. 





Holland America ro 


liners call at Plymouth 
(Lasthound); at South- 
ampton (Westbound), 2 
hours from London; at 
Boulogne-Sur-Mer, 2% 
hours from Paris; and 


at Rolterdam, overnight 
from Berlin. 







2knours 
FROM PARIS 


HOLLAND AMERICA LINE 


ere ee a A - 
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BERLIN 


LETTER 


by Flora Turkel-Deri 





The holdings of the National Gal 
lery and its annex, the for- 
mer Crown Prince’s palace, have just 
been rearranged, with the result that 
there is much more room for the 
proper display of our rich collection 
of modern art This implies more 
than the transfer of art works from 
one place to another, for the impres 
sionistic artists, hitherto in the mod 
ern section with the expressionisti 
school, have now been admitted to the 
National Gallery where the 
of the XIXth century are presented 
When one recalls the controversies in 
the sixties of the past century when 
the works by these impressionistic 
painters appeared on the scene, one 
becomes cheerful as to the future ac- 
ceptance of the modern school. 

At last the National Gallery fea 
tures French art of the XIXth cen 
tury as a homogeneous unit, taking 
up one whole story. It begins 
Delacroix, Daumier, Millet and Cour- 
bet, proceeds to Daubigny, Fantin- 
Latour and Degas and then in a sep- 
arate section shows impressionism at 
its height in paintings by Manet, 
Monet, Renoir and Cezanne, and in 
sculpture by Rodin. 

Just opposite the French section 
there is a room given to the great Ger 
man impressionist, Max Liebermann. 
As for the rest of the museum, it is 
thoroughly representative of the whole 
range of X1Xth century German paint- 
ing. 


modern 


classics 


* + + 

Portraits are especially illuminat- 
ing documents in any epoch. 

An exhibition of thirty-three por- 
traits by Max Liebermann, Germany’s 
most’ distinguished impressionistic 
painter, has been arranged by the 
“Berliner Kiinstler” in honor of the 
artist’s eighty-fifth birthday in July. 
The works range from 1878 to 1932, 
and their unique interest lies in their 
artistic merit as well as in their 
splendid characterization of the bour- 
geois. These paintings reveal many 
years of unremitting study and labor, 
resulting in rare achievement of in- 
vention. Liebermann emerges the 
ideal interpreter of the types of his 
time in his own stratum of society. 
The spectator sees more than mere ex- 
ternals. Color is not a dominant fac- 
tor. At first glance, these pictures 
seem to be tuned on a uniformly low 
key of brown and gray tone, yet closer 
inspection reveals a myriad of harmo- 
niously welded tints. 

+ * ~ 


At the Flechtheim Gallery there is 


another portrait show by contempo- | 
rary sculptors who have created an 
interesting physionomic gallery of 


celebrities on the stage, in music, lit- 
erature, sports and so on. The more 
than one hundred works in this exhi- 
bition illustrate the different ways of 
sculptural attack and the use of vari- 
ous media. While naturalistic plastic 
achievements tend to catch a certain 
sense of life and spontaneity, the post- 
realistic trend relies on the essential 
quality of the heavy and plastic mate- 
rials and goes in for concentrated 
massiveness. The former attempt to 
compete with painting in making the 
material livelier through a richly 
varied surface. The latter shape 
forms for their own sake. 

In this full-sized demonstration of 
contemporary sculpture the French 
section reaches from Rodin, Degas and 
Renoir to Maillol and Despiau and 
certainly the works by these sculp- 
tors have their assured place in the 
evolution of the art of today. 

The German artists include a num- 
ber of the most prominent exponents 
of modern plastic achievement. Here 
are Wilhelm Lehmbruck, whose 
early death cut off an 
career; Ernst Barlach with his seri- 
ous, forceful work and Georg Kolbe 
who has developed such a 
flair for catching individual character- 
istics. 
hard Marcks is an outstanding figure 


through his honest sculptural feeling, | 


while Reneé Sintenis with her vital- 
ity of attack produces some very bril- 
liant études. 
* * ae 

The charming Bellevue Palace in 
the midst of its blossoming gardens, 
at present houses five hundred paint- 
ings and sculptures by members of 
ten art societies. A second showing 
featuring water colors, pastels and 
prints is to open in September. Fer- 
tility cannot be denied to the artist 
of today; and if their works are 


with | 


outstanding | 


decided | 


Among the younger men Ger- | 


stronger in number than in quality 
the reason may easily be found in the 
adversities of existence 
The urge to create is alive, but how 
difficult in our much tormented time! 

Both the imitative and the creative 
category are represented, and 
ind there one finds achievements 
which capture one by the unremitting 
honesty. Many of the works are de 
cidedly experimental in treatment, 
| others are no more than jokes, but 
m the whole sheer incompetency is 
absent. 

Among the pictures that argue a 
genuine feeling for color and design 
are Arthur paintings which 
are so richly personal though unequal 
|in execution. One of the most attrac- 
tive canvases is Susanne Carvallo 
Schulein’s portrait 6f Marya Delvard, 
a handsome rendition that dwells 
upon pictorial essentials Anothe! 
woman artist, Kiite Miinzer-Neumann, 
has a fluently painted portrait to her 
credit that reveals a marked sensi- 
tivity to personality. By Nicolaus 
Sagrekow is a depiction of Dr. Strese 
mann handled with great ease, while 
a portrait of Gerhart Hauptmann and 
his wife by Julie Wolfthorn are ex- 
| cellent likenesses. 

a * * 


present-day 


here 


Segal’s 


In a competition instituted by the 
town of Dusseldorf, for a monument 
to Heinrich Heine, the sculptor Georg 
Kolbe of Berlin has been awarded 
first prize among the seventy-four en 
tries. The artist’s design represents 
the figure of a youth kneeling in a 
pensive attitude. Professor Kolbe hus 
been commissioned to execute the 
monument. 





x ” * 

The MOller Gallery features a group 
of landscapes in oils by Schmidt 
Rotluff, who continues to be among 
the few truly expressionistic artists 
in Germany today. Included are ex- 
amples from different periods, reveal- 
ing how wonderfully the artist has 
perfected his manner as the years 
went on. When one comes to analyze 
jon impressiveness of these pictures, 


yne finds that they are invariably built 
upon a real mental vision, that it is 
their inner verity that 
their power of persuasion. Large 
forms and strong colors in daring 
harmonies exert an inevitable attrac- 
tion. Furthermore, the painter suc- 
ceeds in suggesting the dramatic as 
well as the lyrical qualities of nature 
in an incomparable manner. Schmidt- 
Rotluff’s intense spiritualization hu- 
;}manizes and deepens his typical Teu- 
tonic qualities of robustness and so- 
lidity. 


gives them 


* * + 
The print room in Berlin has ac- 
quired a very important drawing by 
Holbein the Younger, by means of the 
fund donated to Director Friedlander 
on his sixtieth birthday. This pen 
and ink, which is touched with India 
ink and heightened with white, is 
dated “1519” and depicts Christ seat- 
ed on the tree of the cross, the figure 
handled with that supreme mastery of 
modeling and organic treatment of 
the body always expected of Holbein. 


Decidedly unusual, however, is the 
emotional appeal, for the Saviour’s 
features express deep suffering of 


}soul, as if at the time the drawing 
|was executed, the artist stood under 
the spell of Griinewald. It is sur- 
|mised that this design was not a 
study for a picture or a woodcut but 
for the title page of a Passion series. 
| * * * 

The director of the ceramic and 
ethnographic section of the British 
Museum, Robert L. Hobson, recently 
delivered a very interesting lecture at 
the Berlin society for East Asiatic 
art. His subject had to do with the 
early Chinese ceramics found in the 
Royal Palace at Peking, which ceram- 
ics through the study of ancient 
documents this scholar has classified 
jas Sung. 


* * * 

Traditional craftsmanship still per- 
sists in Germany in many places, but 
to be kept alive it needs popular inter- 
est and commercial recognition. To 
|this end an exhibition of the articles 
produced in various materials by the 
peasant folk has been arranged by 
the German Folk - Art Committee at 
Wertheim’s department store. This 
|show presents a survey of the output 
/of more than 400 peasant workshops 





}all over the country, and is supple: | 


}mented by a historical section. 
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RAINS AUCTION ROOMS, 's« 


Auctioneers and Appraisers 


3 EAST 53rd STREET, NEW YORK 


Sale at Unrestricted Public Auction | 


Tues., Wed., Thurs. and Fri. 
June 7, 8,9 and 10 at 2. P. M. 


RARE EARLY 
AMERICAN ANTIQUES 


Being Part II of the Stock of 


CHARLES WOOLSEY LYON 


INCORPORATED 


And Sold by Their Order 


IMPORTANT EXAMPLES OF FURNITURE BY SAVERY, 
PHYFE, McINTIRE, GODDARD, CHAPIN, CONNELLY 
\ND OTHERS 


RARE TALL CASk. CLOCKS 
BY SIMON, AARON AND ALEXANDER WILLARD, OSGOOD, 
AND CUMMENS 


FINE XVIILT AND FARLY XIX CENTURY MIRRORS 


SIGNED EARLY BRASS ANDIRONS AND FIRE ‘TOOLS 
PEWTER AND A DESIRABLE AND COMPREHENSIVE GROUP OF 
AUTHENTIC COLONIAL FURNISHINGS 


KARLY AMERICAN PAINTINGS AND PORTRAITS 
HISTORICAL ENGRAVINGS, PRINTS AND LIPHOGRAPHS 


EXTENSIVE, COLLECTION OF 
SANDWICH, JERSEY AND STIEGEL GLASS 


A CHOICE GROUP OF 18th CENTURY ENGLISH FURNITURE OF THE 
CHIPPENDALE, HEPPLEWHITE, SHERATON AND ADAM PERIODS 
CONTEMPORARY BRISTOL AND WATERFORD GLASS 
LOWESTOFT, CHAMBERLAIN WORCESTER, SWANSEA, SPODE 
WHIELDON CHINA 


\ND 


AND CONTINUING DAILY UNTIL SALE 
HARRY HIRSCHMAN, 4 uctioneer 


CATALOGUES SENT UPON REQUEST 


NOW ON EXHIBITION 
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SUMMER EXHIBIT 
AT AWA GALLERY 


LEIPZIG Among the unusually 
e number of dealers, museum offi- 


is 
ils and private collectors from all 


Works in oil and sculpture make up 
the summer show at the American Wo- 
man’s Association. 253 West 57th St. 
This exhibition marks the end of the 
| first year of the establishment of the 
|} AWA Art Gallery as a permanent 
ture of the AWA Clubhouse 

In addition to the summer show, the 
Circulating Art Gallery, one of the few 
in the United States, will be 


fea- 


rehung 
with new pictures available for bor 
rowing by members and non-members 

Secondly, the eight Chinese murals 
illustrative of the Romance of the 
Western Pavilion, derived from the 
paintings of the Ming artist, will hang 
in the supper rooms. 

And thirdly, the Victorian murals 
executed a year ago by Miss Lucille 
Howard and Miss M. Elizabeth Price, 
will remain on view to visitors to the 
Junior Lounges 


er the world who attended the sale 

it Boerner’s on May 2nd and 3rd ot 

d engravings belonging to Count 

Yorek von Wartenburg, the visitors 
n America included Mr. William M 
ivins, Jr., head of the print depart 
nt at the Metropolitan Museum, 
ind Mr. W.G. Russell Allen, a private 
collector of Boston For the first time 
in some years the bids of private in- 
dividuals equaled those of the trade 
ynother prool that investors, distrust 
il of other securities, turn to the pur 
ise of works of art of incontestabls 
ine quality. 
Schongauer at his best and the 
\ Master I S fetched the highest 
prices, the first bringing as much as 
13.500 marks and the latter 12,500 
marks (for his beautiful Birth of 
Christ’) In the Diirer series a mag 
ificent exé “The <night, ‘a 7 ‘ 
nificent example ot rhe K 5} CHICAC 0 
Death and the Devil’ went up to 21, 
000 marks, a sensational figure never 
before attained, ’ Mrs. Donald T, Atkinson, who lives 
At the same sale, old master prints : ; near San Antonio, Texas, recently vis: 
helonging to another well known con- ited the International Water Color Ex- 
tinental collector included a beautiful hibition at the Art Institute of Chicago 
early state of Rembrandt's famous and purchased three water color paint- 
‘Three Crosses,” which fetched 23,000 ings by American artists—“Circus” by 
The highest bid of the sale, how joris Anisfeld, “Reclining Nude” by 
ever, occurred at the third session D. Cammerota and “Native Activity” 
when the XVIIIth century drawings (a scene in Tahiti) by S. Malmberg 
of the Hermitage were put on the Last year Mrs. Atkinson purchased 
block and French dealers and private twelve works from the International 

European collectors competed with Water Color Exhibition, which she lent 

American bids with unwonted ardor. for a time to the Witte Memorial Mu 
The fight came to its hottest when seum in San Antonio. 

—_ 2 PR ecliescort ere Another sale made at this year’s In 
of the best aa . “ge —— be ternational was that of “Summer in 
the century, Te to an American COl- “THE OASIS” By ADOLPH SCHREY ER the Eifel” by Josef Steib. who is 8 Ger. 
lector for 37,000 marks. man 

In the list which follows we print all Recently purchased from the Newhouse Galleries by Mr. Harold Woodbury Parsons, art adviser for the William 

prices of 2,000 marks and ove! Mart Rockhill Nelson T rust of Kansas City. e m4 

Marks : 

Anonymous Master, “The Jew . In the Coburn collection, lent to the 

sh Usuret - 6,100 s6—Schongauer “Christ on the Cross 342—*'Madonna at the Wall” . 2,300 |}138—Urs Graf, drawing, “The Holy Art Institute during the summer 

2—Master E.S., “The Fall of Adam With Four Angels’ . 1,000 | 352—"St. Jerome in his Cell 5,200 Family” eas ae j 3,600 | months, there is an early Picasso, 

nd Eve" 3,200) 87 I —— ms “Christ Appears * oe ee eee gases oe Sale No. 178 painted in 1901 and called “On the 

’ . . * The rere gal’s ‘ 1o" en oe 57 e 0 enade , r o, : . ’ 9 “. . = 

| - es KE. S., r I lig sie 50 St nceneas Hin MnAnnine fi 74—"Knight. Death and the Devil” 21.000 1 poe die ol pS ogg 4 su . ¢ - Uppe! tt k. In this the tonal values 
vt rn rs ag brateied saa en I aster, e Followers o ay are rendere is . aT ‘ scales 

{Master BE. 8S The Birth of Q? oy } Bs real - ag St Anthony ; Durer Woodcuts the Prophets, 24 sheets ‘ 5,500 a = “sn ‘ = d with fick lity, though very 
Christ 12,50 ” ‘Pinenad be Danone 800 | 386—"The Apocalypse,” 16 sheets .. 7,500 Derer broadly brushed in. A few pa isengers 
Master Kk. S., “The Martyrdor %§—Schongauer, “St. John in Pat Sa The Life of the Virgin,” 20 i —=—S a ne sooo | 4Ppear sitting back to back, the rails 
ee ee 1 a ELE $69 | 495 Schean Wasa, “Christ on — 3—“The Birth of Christ” ...... 4,000 | of the bow of the boat making a most 

‘<——Master E. S.. “The Martydron 101—Schongauet Christ Blessing the Cross with Mary. John and i—‘Madonna on a Grassy Bank” 2,700) pleasing and unified composition, en- 
of St. Sebastian” . 1,200) the Holy Virgit 4,600 ; ; a ah e¢ 9—"*"Madonna with the Monkey”.. 2,600 3 : - : 

oan 104—Schong Print ~ Mary Magdalen socceveseses 8,000 “me ¢3 7 4 closing all, as it were, in a frame 
l S. S t 1 1 2,90 v iN talaga Sadana Five Prints Mhe “7 , " ll—"'St. George on Horseback ~- 2,000 ’ € € . 
6 Master E. S., Decorative Initia 2 Five Wi Virgins” =o, | 007—Anonymous Dutch woodcuts, 12—"St. Hubert” ry++ 
: . t Ise irgins i, pr S ° oul * - “ 9 9nK 2 St. Gres Oe “s =e Z ¢ ‘ ‘ 

; ce hi “Th Fi “wy if Ww can 105—Schongauer, Five Prints, “The 510 Han etrin ke R = Ae f ac 13—"'St. Jerome in his Cell” - 95,000 
fo: a 1 ere . 2» 000 11 igs: ca Teen vee European princes and nobles 2,300 oe nape cg ne B rl n Pp: 8 + oan A collection of exquisite Louis XV 
’ gage ~ 111 Censel =,000 | --. . Me ? i 28 Master of the ferlin *assion, . » o% . am. a . > yj 

atetten au Mond Sails: Batin 14 Baeter “f A’ of Sercile. “Shi 556 —— 5 marteau, four pastoral — - “She Apcatia Peter” ........ 2.100 — a0 ow has = ~ n hung in the 
on Gossiping $, OOF Mount of Calvary’ 5,200 . JES ; ° oe ee Or 29--Master of the Berlin Passion. print galleries of the Art Institute. It 
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NEW HOPE HOLDS 
FINE EXHIBITION 


NEW HOPE.—New Hope has tw 
exhibitions per year—June and Oct 
ber. The current exhibition opened 


May 21st and continues through Jun 


26th. Phillips Mill, owned by the com 
munity, has always been hospitable 
to the new-comer, yet there has 
been a conviction that the exhibi 
tions are composed principally of the 


well-known 
The 


hibition, however, includes fifty 


works of five 


the Delaware Valley. 


painters of 
current ex 
exhib 
itors and two centers 
very large canvases by 
George Childs Ney’s subject, “The 
Drinkers,” is executed in dark tones 
Childs devotes his undoubted abilities 
as a decorative painter to developing 
an intricate pattern in “Benares in 
Flames.” Other newcomers, Paul Fro¢ 
lich with his “Negro” in deep tones otf 
blue and black, Bernard Badura with a 
formal study of the Delaware Valley 
Faye Swengel 
of moving sea and Henry Baker with a 
“Still Life” in the now popular design 
add interest and variety. 

W. L. Lathrop, the 


are occupied by 
Lloyd Ney and 


Dean of 


a 





with graceful sketches | 


the | 


Colony, holds the place of honor with a | 


richly subdued canvas, while 


Daniel | 


Garber is represented by several small | 


landscapes as completely characteris 
tic as his larger works. A small land 
scape and a figure painting by Mary 
Perkins Taylor are shown in memo 
riam. “Red and Gold” by Albert Rosen- 
thal, a figure painting by R. S. Bredin 
and a self-portrait by Henry Rand are 
among the larger paintings. Two im 
portant small paintings—a charming 
portrait of a small boy, “Stephen” by 
R. S. Bredin and “Sally’—an equally 
delightful little girl by Robert Hogue, 
make a notable contribution. 

Houses of New Hope furnish the 
motif for the tapestry-like painting by 
Charles Garner while Wedderspoon 
treats a similar subject in a 
realistic but solid manner. 
F. Snell shows Ravello in sunny mood 
and Henry B. Snell the boats he knows 
so well. George Sotter with his night 
scene, Clarence Johnson with a snowy 
landscape, M. Elizabeth Price with her 
interpretation of Bruges and Susette 
Keast with a fantastic beach study fur- 
nish gay and decided notes of color-— 
the Mill show is not dull! 

In the Stage Gallery, also, variety is 
to be found. There are suave color 
notes made by the Snells in their 
travels, floral designs by Ethel Daven- 
port, etchings of New Hope by J. D. 
Nevins and etchings of flowers by Mil- 
ler. Hendrickson’s “Game of Gutter 
Bowls” and J. McCombs’ “Cat” furnish 
humor while the beautifully executed 
pen drawings by Carl Ritz go to the 
other extreme of serious intention. 
A drawing, “Horses” by Paul Froe- 
lich, holds the attention and “Water 
Lily” by Elizabeth Freedley has real 
distinction. 

Below the large gallery and opening 
out on the Glen with its brook is a 
club-room with a big fire-place. One of 
the old mill wheels has been set into 
the hearth and an old piece of timber 
forms the mantel. Here the ladies of 
the house committee serve tea for the 
benefit of the Mill Fund. A number of 
paintings of decorative character by 
Margaret Spencer, Fern I. Coppedge, 
Elizabeth Freedley and M. Elizabeth 
Price 
the club-room a part of the exhibition 
as well as to add charm to the room. 


OROZCO FRESCOES 
FOR DARTMOUTH 





Orozco, the Mexican master of fres- 
co, will undertake the largest fresco 
project yet executed in the United 


States on the walls of the Baker Li- | 
brary at Dartmouth College, it has 


been announced in that city upon com- 









more | 
Florence | 


have been hung here to make | 





“CHIMNEY POTS, BRUGES” 
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By M. ELIZABETH PRICE 


Included in the 1932 spring exhibition at Phillips Mill, New Hope, Pa. 


pletion by Orozco of a smaller panel 
at Dartmouth. The Mexican artist, who 
came to Dartmouth this spring as a 
visiting member of the Department of 
Art, found in one of the main halls of 
the beautiful library, recently built by 
gift of the late George F. Baker of New 
York, wall spaces suited to the epic of 
Civilization on the American continent | 
which he had conceived some time be- 
fore. He will begin work next month. 
The myth of Quetzalcoatl, the Amer- 
ican culture hero and patron of arts 
and crafts, will be the subject of the 








HERMANN BALL 


SALES BY 





brosius Benson, Quentin Massys, 


EXCELLENT BRONZES by Riccio, S. Agata, Giovanni da Bo- 
logna. About fifty SCULPTURES of wood and stone from the 
X1Vth-XVIIIth centuries by Ghiberti, Lucca della Robbia, Rie- 


menschneider, Leinberger, and many more. 


Fine pieces of FURNITURE of Italian, Renaissance, and French 


XVIIIth century origin. 


Preciously wrought metal objects. 


| of the molding 


BERLIN W. 9, BELLEVUESTRASSE 7 


on JUNE 27th and 28th, 1932 
The Collection of Victor Hahn, Berlin 


consisting of 
VALUABLE PAINTINGS by Baldovinetti, Lorenzo di Credi, 


Spinello Aretino, Neri di Bicci, Solario, Adriaen Isenbrant, Am 


fresco, Which will be done on two main 
panels and eight small ones compris- 
ing more than 3,000 square feet. The 
subject will be divided into pre-Colum- 
bian and post-Columbian parts, repre- 
senting the contributions of both the 
native Indian cultures and of European 
civilization. Dealing with past, present, 
and future, it will contain a prophecy 
of the American con- 
tinental destiny, a synthesis of the two 
main cultural contributions. “New 
world, new race, new art,” is Orozco’s 
concisely stated aim. 


- PAUL GRAUPE 


AUCTION 


Rembrandt. 





Textiles. 


The Catalogue compiled by Geheimrat Otto v. Falke may be consulted 


at the offices of The ART NEWS. 


PAINTINGS and ART & CRAFT OBJECTS 


the property of various owners. 


PICTURES by the Dutch masters: Teniers, Dou, Metsu, Goyen, 


Ruisdael. 


Limoges Enamels, Louis XV and Louis XVI Furniture, Dresden 
China, German and French Silver, Carpets. 


The Illustrated Catalogue may 


be consulted at the offices of 
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PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique 


9 Rue de la Paix 


| ed 


| the 


Saturday, June 4, 1932 


“The American continental races 
Orozco said in announcing his subject, 
“are now becoming aware of their own 
personality as it emerges from two 
cultural currents—the indigenous and 
the European. 

“The great American myth of 
Quetzalcoatl is a living one embracing 
both elements and pointing clearly, by 
its prophetic nature, to the responsi 
bility shared equally by the two Amer. 
icas of creating here an authentic New 
World civilization.”’ 

Orozco found at Dartmouth appro 
priateness of tradition as well as wall 
space adapted to his conception of the 
vast fresco project. Dartmouth, found- 
by Eleazar Wheelock in 1769 for 
education of the Indians, repre. 
sents one of the earliest meeting places 
of the two currents of civilization, and 
the tradition of the native American 
Indian has a large place in Dartmouth’s 
historical background. 

“No more appropriate place could be 


| found for Orozco’s great project than 
| the location that has been chosen,” 
Nathaniel L. Goodrich, the librarian 


}of Dartmouth, said. “The reserve book 


| 
} 
| 





| 


| panel 


room is the one place in the College 
to which every student 
to go regularly.” 


has occasion 


The fresco just completed is a panel 
depicting ‘““Man Released From the 
Mechanistic,” about seven by eight feet 
in dimensions, located at the end of 
the corridor connecting the library 
with the Carpenter Art Building. In in- 
terpreting the painting, which is “post- 
war” in subject, the artist says: “The 
represents man emerging from 
a heap of destructive machinery sym- 
bolizing slavery, automatism, and the 
converting of a human being into a 
robot, without brain, heart, or free will, 
under the control of another machine. 
Man is now shown in command of his 
own hands and he at last free to 
shape his own destiny.” 


is 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 





New York 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


51 EAST 57TH STREET 








METROPOLITAN Galleries 


Now at 730 Fifth Ave.. Heckscher Bldg., 2nd Floor, New York 
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NEW YORK 









AMERICA’S FIRST 
TRULY CONTINENTAL 
HOTEL 


Rooms, single or en suite, 
facing Central Park and 
but a moment from the 
and 


city’s amusement 
business sections. 


Rates in keeping with the 
spirit of the times. 
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The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 
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| M. & R. STORA 


Gothic and Renaissance 


| Works of Art 
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Calendar of 


ackerman Galleries, 50 East 57th Street— 
Old English coaching prints. 


Waldorf-Astoria— 
by Isa- 


\inslee Galleries, The 
Imagics and spirituals in color 
Newman, to June 10, 


cic i 


american Folk Art Gallery, 113 West 18th | 


street—Early American etc. 


(Open by appointment). 


paintings, 


imerican Museum of Natural History, 


77th Street and Central Park w est— 
The work in “rhythmic design (the 
ilenrietta Reiss method) done in_ the 


! 
h 


iblic schools of N. Y. C., to June 12 


{merican Woman’s Association, 353 West 


nith Street—Sculpture in the patio, to 
july 1. Summer show of paintings in oil, 
neluding circulating entries, to Oct. 1. 


\n American Place, 509 Madison Avenue— 
Selected paintings by O'Keeffe, Marin, 
Dove, Hartley and Demuth (by request), 

June 14, 


(rden Gallery, 460 Park Avenue—Garden 
furniture, sculpture and accessories 

(rt Center, 65 East 56th Street—Work by 
nembers of the N. Y. Society of Crafts- 

The Designers and Industry (an 

ion of art and industry), through 


men 
exhibit 
July 


{rtist’s Gallery, 212 Hicks Street, Brook- 


lyn—Spring exhibition of the Brooklyn 
Painters and Sculptors. 
Averell House, 142 East 53rd Street— 


Art for the garden. 

Babeock Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings by 
American artists, 

Inc., the 


Bachstitz, Sherry-Netherlands, 


Fifth Avenue and 59th Street—The Ste- 
phan von Auspitz collection. 

Balzac Galleries, 449 Park Avenue— 
Paintings by Robert Caroll and Zoe 
Carnes and etchings and sketches by 


Wim. G. Hogan and Jos. Margulies, June 
2-24. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


Boehler & Steinmeyer, Ine., Ritz-Carlton 
Hotel, Madison Avenue at 46th Street— 
Old masters. 


Bourgeois Galleries, 123 East 57th Street 
Old and modern paintings. 

Brooklyn Museum, Eastern 

Brooklyn—Special 

tian art. Gavarni 

the Philadelphia 

June 15 


Parkway, 
exhibition of Egyp- 
exhibit, arranged by 
Print Club, through 


Brownell-Lambertson Galleries, 106 East 
bith Street — Work of contemporary 
painters and sculptors for contemporary 
homes ; modern decorative appointments 

East 57th 


Brummer Steet— 


Antique 


Gallery, 55 
works of art. 


A venue— 
objects of art 


Madison 
and 


Bucher Galleries, 485 
Antiques, tapestries 


Galleries, 116 East 57th Street— 
“suitable for decoration.” 


Butler 
Paintings 


Caz-Delbo Art Galleries, 561 Madison Ave- 
nue—Paintings by Eugene W. Small and 
carvings by Hannah Mecklen, to June 11 


Ralph M. Chait, 600 Madison 
Iinportant Chinese porcelains. 


Avenue— 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art 


Amy Richards Colton, 541 Madison Ave- 
nue—Garden and porch furniture, etc. 
Central Station 


Commodore Hotel, Grand 


—Four portraits of Washington never 
exhibited before. 
Daniel Gallery, 690 Madison Avenue— 


American paintings. 


Delphic Studios, 9 East 57th Street—Paint- 
ings by Stephanie Reynolds. Summer 
show of American and Mexican paint- 


Ings, 


Demotte, Ine, 25 East 78th Street— 
Romanesque, Gothic and classical works 


of art; modern paintings. 
Herbert J. Devine, 42 East 57th Street— 
Early Chinese bronzes, jades, pottery, 


paintings and sculpture. Scythian art. 
Downtown Gallery, 118 West 13th Street— 
Paintings and sculpture for $100 by well 
known American artists, May 29-July 1 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dudensing Galleries, 5 East 57th Street— 
Paintings by American contemporaries 
and a mixed XIXth century group. 


Durand-Ruel Galleries, 12 East 57th St.— 


Summer exhibition of modern French 
paintings. 
Durlacher Brothers, 670 Fifth Avenue— 


Old masters and antique works of art. 


Educational Allianee, 197 East Broadway 
lSth Annual Exhibition, through June 

14. Open 4-6 and 7-10 P. M. except Fri- 
day evenings and Saturday afternoons. 


Ehrich Galleries, 86 East 57th Street— 
Garden furniture and accessories, and 
Paintings by old masters. 


Eighth Street Gallery, 61 West 8th Street 
Miscellaneous exhibition of work by 
contemporary American artists. 


- 


Exhibitions 


Ferargil Galleries, 63 East 57th Street— 
Summer exhibition of portraits, land 
scapes, etchings, engravings, etc., and 
garden sculpture. 


Gallery, 144 West 
restrospective 


th Street—Season's 
exhibition, through June. 


Gallery of Living Art, 100 Washington 


Square East—Permanent exhibition of 

progressive XXth century artists. 
Gimbel Brothers, Broadway and 88rd 

Street—S8th Annual Exhibition of Small 


Sculptures in White Soap, May 31-July 1 


Goldschmidt Galleries, 730 Fifth Avenue— 


Old paintings and works of art. 


Grand Central Art Galleries, 6th 
Grand Central Terminal—9th 
Founders’ exhibition ; 
ler, Pennell, 
Shorey, 


Floor, 
Annual 
etchings by Whist- 
Lozowick, Kreuze, Arms, 
Ryerson, Eby and others. 

a. BR. D. 


Studio, 58 West 55th Street—5tl, 


group exhibition of the season. Paint- 
ings by Jnoro, to June 11. 

Ilarlow, McDonald Co., 667 Fifth Ave.— 
Water colors of English and Italian 
gardens by Beatrice Parsons, through 
June, 

Marie Harriman Gallery, 61 East 57th 


Street—New oils, water colors and draw- 
ings by Alexander Byer, George Picken, 


Thomas Donnelly, Fuller Potter, Jr., and 
Frank di Gioia. 

I. Jackson Higgs, 382 East 57th Street— 
Old masters from the XIVth until the 
XIXth century. 

Edouard Jonas of Paris, 9 East 56th St.— 
French XVIIIth century furniture, 
ete., “primitive’’ paintings and paint- 


ings of the XVIIIth century 
English schools. 


French and 


Jones and Irvin, 15 East 57th Street— 
Decorations by Allen Saalburg. 

Kennedy Galleries, 785 Fifth Avenue— 
Paintings and prints of the American 
Indian, through June. 

Keppel Galleries, 16 East 57th Street— 
Water colors and drawings, through 
June. 


Galleries, Ltd., 575 
Avenue—Contemporaneous Am- 
prints, through June. 


Kleemann-Thorman 
Madison 
erican 


Kleinberger Galleries, 
Old masters. 


12 East 54th St.— 


Knoedler Galleries, 14 East 57th Street— 
Prints for period rooms; French, Henry 
IV to Louis XVI and English mezzotints 
and stipples, June 6-July 1. 


Kraushaar Galleries, 680 Fifth Avenue— 
Sculpture by Belin, Bourdelle, Geissbuh- 
ler, Lachaise, Maillol, Miller, Nadelman, 
Renoir, Young and Zorach and decora- 
tive panels by Kuehne and Prendergast, 


to June 15. 

Laco Studios, Chrysler Bldg.—Woodcuts 
by Harry Spanner and small sculpture 
by Fritz Groshans, closes June 6. 

J. Leger & Son, 695 Fifth Avenue— 
XVIIIth century English portraits and 
landscapes. 

Leggett Studio Gallery, the Waldorf-As- 
toria, 50th Street and Park Avenue— 


Flower paintings by Henry Eyland Sim- 


mons, water colors by Henry Theodore 
Leggett and pencil drawings by Nijin 
sky. 


John Levy Galleries, 1 East 57th Street— 


Paintings of the Barbizon School 
XVIIIth century English portraits and 
the most recent paintings by Iwan 


Choultse. 


Julien Levy Gallery, 602 Madison Avenue— 
“Mobiles,” abstract sculpture in wire, 
by Alexander (Sandy) Calder, until June 
11. 


Macbeth Gallery, 
Paintings by 
June, 


15 East Sith Street— 
Americans, at $100, through 


in’ New York 
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| Wildenstein Galleries, 647 Fifth Avenue— 
Museum of Irish Art, The Barbizon, Lex- | 
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Gallery, 
Group show of 
ists, June 


794 Lexington Avenue— | June 15—Swiss and German stained glass 
‘ prints by American art- formerly in princely 
1-22. | paintings from a 
lection; Je wish 


possession 
Frankfort 
cult 


; modern 
private col- 


Whitney Museum of American Art, 10 | eaeeen 
West 8th Street—Summer exhibition of | ROME 
museum holdings, to August 1 | , . 


Ulrieco Hoepli 


- A e—R: . ooks 
Old and modern paintings. Jun Rare books. 





ington Avenue and 63rd Street—Paint- f 
ings by A. E. (George Russell), Jack | Women’s City Club, 22 Park Avenue— LONDON 
Yeats, Miceal McGonigail and Powe Paintings by Bertha and Elena Helle 
O'Malley, to June 7. | branth, to June 30 Christie's 
| 
le : . ‘ : : June 6—Rare books from the Chevlesmore 
Museum of Modern Art, 11 West 58rd St. | Yamenaks Galleries, 680 Fifth Avenue— Orpen and Fowler wee ane Cerny ine ti 
Summer exhibition of paintings and ee Pre | June §—Objets d'art and car rs in ivory 
sculpture from the Bliss collection and : ¥ ee aan om evees 


Museum of Science and Industry, 220 East 


from private collections, beginning June 
8. 


42nd Street 





Industrial subjects by Ge 


rit A. Beneker. 

National Arts Club, Gramercy Park— 
Members’ summer exhibition of small 
paintings. 

Newark Museum, Newark, N. J.— 


Macy Galleries, 34th Street and Sixth Ave- | 


nue—Exhibition to 
ington Bicentenary. 


celebrate the Wash- 
Contemporary art. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave. — Prints (selected master- 
pieces). Japanese textiles from 
Bing collection, through June 26. Euro- 


the | 


pean printed fabrics of the XIXth cen- | 


tury, through Oct. 2. Recent Egyptian 
accessions (3rd and 5th Egyptian rooms). 
Washington Bicentennial exhibition, 
through November 27 Costumes from 
1750-1850, until June 20. Etchings in the 
Netherlands (XVIth and XVIIth 
turies). 


Midtown Galleries, 559 Fifth Avenue— 
Oil paintings under $100, through June 


Milch Galleries, 
Summet 


108 West Sith Street— 
show of American art. 


Montelair Art Museum, 


Paintings and modeled figures by chil- 
dren in the museum Saturday classes, 
to June 11. 

Montross Gallery, 785 Fifth Avenue— 
New paintings by American artists, 
through June. 

Morton Galleries, 127 East 57th Street— 
Group show, through June. Etchings 
and lithographs by young Americans, 


selected by Eugene Fitsch, through June 


15. 


Museum of the City of New York, Fifth 
ex- 
Pencil 


Avenue at 104th Street—Historical 
hibits relating to New York City. 
drawings by W. K. Oltar-Jevsky, 
16 until June 20. 


May 


Montelair, N. J.— 


| Times Gallery, 773 Madison Avenue—Pres- 


cen- | 


New 


Newhouse Galleries, 


The Jaenne loan collection of Chinese 
and Japanese art. Colonial life, celebrat- 
ing the Washington Bicentennial. Mod- 
ern American paintings and sculpture 
Medals made in Newark. Thomas Lynch | 
Raymond's models of church sanctuaries 
Closed Sundays, Mondays and holidays 


York Historical Society, 
Park West (76th 
Washingtoniana, 
American 


170 Central 
Street) —Exhibition of 
throughout 1932. Old 
portraits. 


578 Madison Avenue | 
Four centuries of landscape painting, 
May 16 until June 10. 


New York Publie Library, 476 Fifth Ave.— 


Early views of American cities. Chiaras- 
curo prints through four centuries and 


| 


recent additions to the print department, | 


until the end of November. | 

| 

Frank Partridge, 6 West 56th Street— | 
Old English furniture. Chinese porce- | 
lains and paneled rooms. | 


Pynson Printers, Ine., 


| 
229 West 43rd Street 
Summer exhibition of work done by the 


Pynson Printers over a period of ten 
years, 
Frank K. M. Rehn, 683 Fifth Avenue— 


| James Robinson, 731 Fifth 


| Valentine Gallery of Modern Art, 69 East 


Summer exhibition of paintings and 
water colors by American artists. 
Reinhardt Galleries, 730 Fifth Avenue— 


Old masters. Contemporaneous French 
and American paintings. 


Robertson-Deschamps 
son 


Gallery, 
Avenue—Ceramics by R. 


415 Madi- 
Struck. 


Roerich Museum, 104th Street and River- 
side Drive—Annual exhibition of student 
work, closes June 15. 


A venue—Exhi- 


bition of old English silver, Sheffield 
plate and English furniture. 
Schultheis Galleries, 142 Fulton Street— 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Etchings by American and European 
artists, paintings of clipper ships, ete 


Scott & Fowles, Squibb Building, Fifth 
Avenue and 48th Street—XVIIIth cen- 
tury English paintings and modern draw 
ings. Water colors by Rowlandson (1756 
1827). 


Messrs. Arnold Seligmann, Rey & Co., 
Inec., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 3 East 
Street—Paintings, tapestries and 
ture. 


5ist 
furni- 


silberman Gallery, 133 East 57th Street— 
Paintings, art objects and furniture. 


Stair and Andrew, 71 East 57th Street— 
Special exhibition of XVIIIth century 
cabinets, bookcases and secretaries. 


Marie Sterner, 9 East 457th Street—Sum- 
mer exhibition of work by American art- 
ists, 

St. Moritz Hotel, 6th Avenue and 59th 
Street—Studies of children and photo- 
portraits by Sylvia Salmi. 

Stora Art Galleries, 670 Fifth Avenue 
(entrance on 53rd St.)\—Bronze statu- 


ettes before Christ. (Hittite, Etruscan, 
Greek and Egyptian.) 


Three Arts Club, 340 West Sith Street— 
Summer exhibition of flowers by S. A 
Tucker, Carle Blenner, Jane Peterson, 
A. H. Maurer, Antoinette Dwight, Vigna 
and Eleanor Kissel. 


ent-day American artists. 

fraphagen School of Fashion, 1680 Broad- 
way (between 52nd and 53rd Streets)— 
%th annual exhibition of students’ work, 
through June 11. 


sith Street — Summer 
French and 


exhibition 
American paintings. 


of 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters, 

Vernay Galleries, 19 East 54th Street— 

Special exhibition of XVIIIth century 

English furniture, silver, porcelain and 

paneled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Washington 
through 


Square—Open-air exhibition, 


June 5, 


Wells, 32 East 57th Street—Early Chinese 
art. 


Iloward Young Galleries, 634 Fifth Ave.— | 








from the Audly and other collections. 
XVIIIth century English portraits, land 
scapes, etc. 


Sotheby’s 


' 
4borowski Gallery, 460 Park Avenue (at| Sune 7—The first portion of the well 


57th Street) — Paintings by Derain, known collection of Western Mss., the 
property of A. Chester Beatty, Esq. ‘ 
June 8—The well known collection of im- 
portant Italian majolica; also bronzes, 
Statuary, velvets, textiles and embroi- 
deries, fine Oriental rugs, etc., the prop- 
erty of Herr Kurt Glogowski of Berlin. 
June 9—Important pictures by old mas- 
ters of the Italian, Dutch and English 
Schools, comprising the property of the 
late Earl of Moray removed from Kin- 
fauns Castle, Perth, and of the Earl 


of Glasgow, D.S. O., including a portrait 


Modigliani, Utrillo, Ebiche, Th. Debains 
and Richard. 


FOREIGN AUCTION }3| 
CALENDAR 


BERLIN 


Ball & Graupe of Viscount Perry by Gilbert Stuart, ete. 
June 27, 28—The art collection of Victor 
Hahn. PARIS 
Int. Kunst Aukt. Hotel Drouot 
June 4—The Wedderkop collection. 


Mid June—Paintings and antiquities from 
the castles of German princes 
Late June—Furniture and 


Galeries Georges Petit 
June 7, 8, 9—The George Haviland collec- 





art objects. tion of Japanese lacquer of the XVth- 
X1IXth century, pottery, netsukes, sculp- 
FRANKFORT - ie ye ;, 
iy ' | June 9—Pastels, water colors, gouaches 
, age Helbing and drawings, from the collection of 
June 4—Art from the estate of Dr. “Monsieur S&S," including works by 
Wagner. Bracque, Cezanne, Corot, Courbet, De- 
June 15—Modern paintings. | gas, Delacroix, Van Gogh, Monet and 
other modern masters. 
MUNICH ‘ ‘ 
Hugo Helbing SUCERSS 
June 14—Art from the estate of Dr Wag- Gilhofer & Ransehburg 
ner and of the late “Herr R.;" East | June 14, 15—Books from the family of the 


Asiatic art, sculpture, modern paintings, Russian 
furniture. 


etc. 


Czars, the Figdor collection, 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


PORCELAINS 
OBJETS d'ART 


OX 


NEW YORK 
PARIS 








BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 
55 EAST 571tn STREET 


PARIS 
203 BIS. BD. ST. GERMAIN 





ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome PARIS 
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ws a grandfather’s specimen by 


Aaron 


} 


that it is the only 


Charles Woolsey woodearver in four ships’ prows a gran 
Lyon Sale Offers which 


exhibition. | known 
Among the important early 


XVIIIth | tor’s 


unique 1n 
example bearing the decora 


label on the back of the dial 


may be seen at the 


V y R ‘a Pi prog century items for which the makers’ | This reads: “Clock Dials manufa 
4 an) are teces imes ive n been discovered are tured by Spence & Nolen, Washington 
several pieces of unusual interest In- Street, Boston Simon Willard eon 
, P , cluded in this roup are a rare Wil- tributes a mahogany tall case clock of 
An importa! — ef early Amer! liam and Mary highboy, very obvious- | about 1790 showing Heppelwhite in 
can furniture and Colonial access ly of early New England manufacture, | fluence A rare timepiece in this 
ries will be ffered at Ra Aucti about 1730; an exquisite pair of Bil- same style with arch top and unm 
Rooms. 3 East 53rd Stree ext week, | boa type mirrors with elaborate flow- | finials has an unusual painted wooden 
er basket and drapery motifs, circa dial with a sweep second hand; it is 
comprising Part II of the collection enn Raney eRe tag tics =< ain Te stoned “Ale ler Willard be 
l a handsome urly maple New ligne lexande! lilard Ashbey 
of Charles Woolsey Lyon Ime The Hampshire highboy by Harry Jacobs, and dates from about 1780 Work by 
exhibition, which opened yesterday, | New York, about 1780, which is fitted other Colonial clockmakers’ includes 
continues today, tomorrow Sunday) | With the original repoussé handles; a a piece by William Cummens, the 
and all day Monday. The days of the |™#»08an) Martha Washington arm- case of which, in elaborate Chippen- 
. air of approximately this same era dale motif, is attributed to Samuel 
sale are Tuesday, Wednesday, Thurs a New England type with seat and McIntire about 1790; a charming 
day and Friday, June 7, 8 9 and 10 ack covered in antique brocatelle grandmother's clock by Nehemiah B 
Among the furniture are many very |4nd a painted pine mirror, circa 1770 Basset of Albany, about 1800, in ma 
fine examples by such illustrious early with relief decoration in the manner li and a rare cherry tall case 
f Welford lock, circa 1790, by John Osgood ot 
American cabinet-makers at Savery Two of the rarest specimens of ear- | Haverhill, Mass., with a rocking ship 
Phyfe, Goddard, Chapin McIntire, |ly American furniture to be discov- | dial 
William Connelly of Philadelphia and ered are, in the opinion of Mr. Lyon, Besides the large group of furniture 
ees shat - i autiful walnut mirror of about there is a comprehensive selection of 
others of thelr equally famous on . ' . . — ’ as f 
é 1680, with simple Bolection molding harmonious Colonial accessories, and 
temporaries. William Savery is rep-|and square corners, considered the irons, tools, paintings, pewter and oth 
resented by a lady’s slant front desk |only one of its kind Known, and a tea er decorative items Another feature 
of walnut, one of the rarest examples | table made in Plymouth, Mass., about is an extensive collection of early 
, - . , 1750, having a tole lacquer tilt top | glass which features rare and unusu 
of this maker’s work in existence. Of Aa ‘ 0 
é exquisitely decorated with colorful |examples of Sandwich, Stiegel, Wil 
exquisite proportions this piece, | Chinoiserie motives supported on a lington, Jersey, Ohio and other impot 
which dates from about 1760, has ca-|turned basswood base in light finish tant early Colonial specimens. There 
briole legs with shell knees and ball An amusing example of the indus- are, too, numerous items of Waterford 
and claw feet Other exceptionally |try of Colonial youth is indicated by and Bristol glass which show a great 
rare specimens by Savery include two|a miniature Heppelwhite chest of diversity, from dainty bon bon dishes 
mahogany side chairs, both made/|drawers which bears the information to massive chandeliers A sma 
about 1760, the one with six shells, | written in one of the drawers that it roup of XVIIIth century English fur 
the other with fou Another chair |was “made by David Stryker in his niture of the Heppelwhite, Sheraton 
with elaborately carved and _ pierced | fifteenth year.” Adam and Chippendale periods and 
back and cabriole legs ending in ball There are a number of notable tall |contemporary English china, includ 
and claw feet is of the type for which | *ase clocks, principal among which is |ing Chamberlain, Worcester, Swansea, 


Savery was famous 
| 


There are a number of examples by 


Duncan Phyfe, among the most nota 

ble being a mahogany extension ban H c | A 2 M A Py RY G A L L Fe R § E bs 
quet table of the finest San Domingo 

mahogany, made about 1810 It has 

a reeded edge and oblong pedestal LENBACH PLATZ 5 & 6, MUNICH 
bases with partly reeded and acan- 

thus-leaf decorated legs Considered 

one of the finest tables made by this 

master craftsman, it likewise shows 

his ingenuity, since it can be used | HIGH CLASS PAINTINGS 
when closed, to seat four persons, and 

when fully opened, comfortably accom ANCIENT and MODERN 
modates twenty Another exceptional 


contribution by 
mingo crotch 


San Do- 
sideboard 


Phyfe is a 
mahogany 




















with the famous “tombstone” veneer 

set off with edge grain mahogany. 4 A Ni Ss E N G A L L E R | E C Inc 

This piece, which was made about y ° 

1795, retains the original brass lion’s | 

head and ring handles. Also by Phyfe SCHWEIZERHOFQUAIS, LUCERNE 

is a charming mahogany work table, 

circa 1810, with a floral urn pedestal | 

base, reeded and scroll legs ending in | 7 

carved claw feet, and original brass CHIN ESE CKRA MICS 

basket handles; other examples by | 

this famous cabinet-maker inc!ude a I} wing cles iw with CHINESE CERAMICS have t 

pair of unusual reeded armchairs, The "aaa a ee Copies of these issues may nh gc re 

about 1790, in which the reeding is $1.00 each, except Nos. 41, 61, 62, 73, 74, 75, 77, 80, 91, 96, 99, 103 

the dominating design; a set of eight 106, 116, 120 and 129, which are $2.00 each. and Nos. 42. 93, 195. 196, 197 

dining chairs of similar reeded m>tif | 200, 201, 202, 204, 205 and 248, which are $4.00 eacl 

with criss-cross backs, dating from | . . 

1800, and a delightful sofa of about X hing Fe, ae . S. W. Bush H 4. 

ten years later covered in exquisite | Richard Bennett Collec Chine : Roger BE. Fry os 

old yellow damask with elaborately Old Chinese i , a m Eng Silve 

reeded apron and curved legs termi a K. Altre Jone 105 

nating in ormolu claw feet. A richly | Foward 5 Chinese nes F. Perzynski 91, 93 * 

and beautifully carved side chair with ; : . . = 120 

sheaf-of-wheat, bow knot and_ scroll | Marks and Decorative Inscriptions on Chines 

designs is said to have been used in | Porce ee es me : _Perzynski 299 

Phyfe’s workshop as a sample chair, | Origin and development of Chinese porcelair Edward Dillon 61, 62 

while an octagonal plain cellarette | Early Chinese Potter : - B. Rackham 175 

made in 1795 with lion’s head and Pottery and its late Classic Affinities , Hamilton Bell 139 

ring handles shows a fine simplicity |]| ition of Chinese Art at the Burlington Fine 

of design. . Club, 1915 147, 148 
Included in the collection are two ||| he Ins =" bed Vase of the Dana Collection I “ Kershaw 129 

important Rhode Island _ block-front Corean L tg td ; R.Petruc . a 116 

chests of drawers. The mahogany Wares of the Sung and Yuan dynastic R. L. Hobson! | 73. 74 

one is by John Goddard and dates ‘ re tea . ' 1. gh 

from about 1760; the other, in cherry, Eumorfopoulos Collection . R = Hobsor ‘ 195. 196. 

is an Aaron Chapin piece of approxi- : ’ J =x: oh 205, 214 

mately the same period. Chinese Porcelain ie Gow Collection R L Hobson 201, 204 

Sea 2 ; , , | 1) 215. 217, 219, 258, 259, 260 

William ( onnelly of Philadelphia, a l cranes en Ene Porcolets » £. Siskeos 73] 

contemporary of Duncan Phyfe, | A Ts vi? Box R IL. Hobsor 48 

whose genius has lately been ac- A lle of Cideee Poreclain to the Enitich Mun R. ® Te % 771) 

claimed, shows his art in cabinet-mak- | Wie Mittiow ok vin Ble Pinestin BT. tichs n 304. 305 

ing with several examples, notable | dig 7 aan a 

among which is an automatic card Corean Pottery a= 394. 395 

table, of Sheraton influence. This ia R P BD "4m 

specimen, made about 1810, has a i she ‘on Dalcsat We. at F I Vi Foz 

reeded edge and curved pedestal base | oe ee eee wa — 

terminating in ormolu claw feet. It | WHEN ORDERING PLEASE QUOTE NUMBER 

is interesting in showing considerable THE BURLINGTON MAGAZINE is indispensable to all seriously interested in art 

similarity to contemporary examples | it deals with all forms of art, both ancient and modern, and thus appeals equal 

by Phyfe. A mahogany card table of | to the student and to the collector ; 

the 1790 period is a handsome piece a Pe et (od eee ee a wage ll it 

by this same maker and shows Shera- | position as the most imnortant and comprehensive art journal published 

ton influence. With serpentine front, | THE SUBJECTS INCLUDE: Umpnblished and newly discovered Old Mast ! 

carved water leaf panel rosette and | ar gow Gaiety gol = o yen rin Pay tn lO eertong : a. a gate ‘geil naman 

tapering reeded legs, it attains most ad ¥4 - oe 

graceful proportions. T HE BU RL INGTON M AGAZINE 
Sheraton influence is also seen in a nnoisseurs. Illustrated. Monthly $1.00. Yearly $9.00 

pair of mahogany side chairs by Sam 

vel McIntire, made in 1790, with lat- 

tice back and floral panels. A set of 

six shield-back Heppelwhite chairs 55 

with carved floral motif, reeded arms a 

and garlanded legs are also the work BANK BUILDING, 16a. ST. JAMES’S STREET. LONDON. S.W.1 
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30 East 57th Street 
‘ ALF Tie ™N PI If I XN June 8S 9, afts.—Furniture of the L 
« XVI nd Adam pet ad et decorat 
ae le te eiiats ghting fixture et modern furr 
MORSOSINI, FURNITURE AND by order of Miss Gheen, Inc. Exhit 
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FREDERICK BUCHER 
GALLERIES 


We Buy and Sell 
Remington Bronzes 


and Works of Art 


185 MADISON AVENLE 


NEW YORK 





BALZAC GALLERIES 


Paintings by Zoe Carnes & Robert Carrow 
Italian Sketches by William ]. Hoggson 
Etchings by Joseph Margulies 


449 Park Avenue New York 


DALVA BROTHERS 
IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 


THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 


“LA PEINTURE CONTEMPORAINE ” S, A. 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 


“L’ART MODERNE” S.A. 


Selected Modern Paintings 


Correspondent of Bernheim Jeune 











cabinet-maker. Me NEW YORK: FE. WEYHE, 


shows his skil] as a 


of this famous 
Intire further 





794 LEXINGTON AVENUF 


Galeries of Paris 


33 Haldenstrasse, LUCERNE 


Galeries of Paris 


33 Haldenstrasse, LUCERNE 


ry WNU, New York 


































MARGRAF @ CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 


PAINTINGS 
SCULPTURE 
ETCHINGS 
WATERCOLORS 





Special Exhibition 


6 BELLEVUESTRASSE, BERLIN, W.9 


now current 





VAN DIEMEN 


& CO. 


DR. BENEDICT 


& CO. 





be 


MILCH 


GALLERIES 


PAINTINGS 
by OLD MASTERS 












BERLIN 
BELLEVUESTRASSE 6 : a A 
108 West 57TH STREET 


New 


AMSTERDAM: Van Diemen & Co., Rokin 9 
YORK 


MARGRAEF @ CO. 


Fine Jewels 
Antique Silver 


TON-YING 


& COMPANY 





CHINESE 
ANTIQUE 


Unter den Linden 6 WORKS OF ART 


(in Hotel Bristol) 


Lerpzigerstrasse 124 
BERLIN, W.8 


5 East 57th Street 
Third Floor 


NEW YORK CITY 





N. E. MONTROSS 
Works of Art 


JULIUS LOWY 


(INC.] 


HIGH GRADE 
VONTROSS GALLERY 
PICTURE FRAMES MONTROSS GALLER) 


785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts 





Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


25-27 West 56th Street, New York 
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+ BY 

| MURRAY K. KEYES || o1pasrers 

oo 

33 16 East 57th St., New York 

$$ Photographer of Art Collections 

3 

# Paintings, Art Objects and Interiors pocmcamcamcancancancemcancamcancamcanes 
# i SCHULTHEIS | 
33 ; i / L_ERIES 
$3 Studios at 138 East 60th St., New York ' GA Bees 1888 IES 
3 ' 142 FULTON ST., NEW YORK z 
3 : ; PAINTINGS j 
33 Daguerreotypes Reproduced Large Prints ' by American and Foreign artists F 
‘tt Mezzotints Etchings ! 
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DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Paris « 7. ° * * ° * - - * 7 


37 Avenue De Friedland 


FRIEDENBERG 


President Vice-President 


FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS FORWARDING AGENTS 
OFFICE: 17 STATE STREET 
“OLD MASTERS” 
IN THE FINE ART OF PACKING AND SHIPPING 
WAREHOUSE: 323 East 38th Street, New York 


Cable Address: 


Telephones: 
“JACBERG” 


BOwling Green 9-4151 to 4156 


ANTIQUES 
PAINTINGS WORKS OF ART 
CLEARED THROUGH U. S. CUSTOMS 


= 
CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 
smart service. 


WAREHOUSE DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


PACKING and SHIPPING DEPARTMENT 


We specialize in packing and shipping of works of art, paintings, fine furniture and 
household effects to and from all parts of the werld. 





LONDON REPRESENTATIVES: 
CAMERON-SMITH & MARRIOTT, LTD. 
“NORWAY HOUSE,” 21-24 COCKSPUR ST., S. W. 1 
Cable Address: Telephone: Whitehall 8544 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


‘‘Kamsmarat—-London” 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


PARTS OF THE WORLD 


[INC.] 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 
FRANKFURT 


Kaiserstrasse 15 


BERLIN 
Victoriastrasse 3-4 












AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 


GOLDSCHMIDT GALLERIES | 


























M. GRIEVE COMPANY | 


SPECIALIZING IN PORTRAIT FRAMES 
ANTIQUE FRAMES AND FINE REPRODUCTIONS 


Important Examples of All Periods 


| a A large variety from which selection may be made 
; 
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E ARE ABLE, because of 

our present low overhead 
and greatly reduced costs, to of- 
fer finely carved reproductions, 
at exceptionally low prices. It 
will be to your advantage, at this 
time, to reframe paintings deem- 
ed necessary. 


x 


ete 
0 of pg he an 


We have in stock a wealth of 
beautiful antique frames, in vari- 
ous and assorted sizes. We will 
gladly furnish estimates which 
will convince you of savings of 
40 to 50%. 


Reconstruction of heavy frames, 
regilding and antiquing are our 
specialties. 


Flemish Gothic Frame 
Patent No. 3572 


Genuine Antique 
French, Louis XIV 
Hand-carved, solid wood frame 
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PRESERVO—a liquid which prevents cracking, removes the dirt and “bloom” from paintings, without destroying the varnish—may now be 


obtained in three sizes, $1, $3, and $5. It has long been used by Museums, Restorers, and Dealers, and has given the utmost 1m satisfaction. 
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Member of the Antique and Decorative Arts League 
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